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[ hope that when my
life ends, | would have
added a little beauty,
perception, and quality
for those who follow.

- Jacob Lawrence
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nspired by the famed Apollo Theatre in
Harlem, Jacob Lawrence’s masterpiece
Makeup brings viewers behind the scenes to
the dressing room as actors prepare for their
performance. The vibrant scene draws the eye to
a row of mirrors reflecting the actors’ exaggerated
expressions in the style of African masks. These
masks not only allude to the symbolic masks of
theatre, comedy and drama, but also pay homage
to some of Pablo Picasso’s Cubist masterpieces.
Meanwhile, in the foreground, a pair of
performers engage in a lively game of cards that
further ties Lawrence's work to another modern
master, Paul Cézanne, and his famed work, The
Card Players. Highly referential and completely
captivating, Lawrence’s Makeup displays the
artist’s finesse in sharing his lived experiences
through a robust understanding of art history.

Makeup is from the artist’s Performance series,
which explored the contrasting personalities
of African American public and private lives.
Depicting brass bands, vaudevillians and
magicians, as well as the intimate, hidden
moments shared by performers behind closed
doors, the series debuted at the Downtown Gallery
to critical and commercial success. Lawrence
engaged with themes of individuality throughout
his prolific career, with notably impressive clarity
in Makeup. Lawrence left an indelible mark on the
history of American art with his poignant, modern
paintings of African American life.

After moving from Philadelphia at 13 years old,
Jacob Lawrence spent his teenage years in Harlem
during the great Harlem Renaissance. He fell in
love with art from an early age and spent time
in the studios of the renowned artists Charles
Alston and Augusta Savage, both of whom were
significant figures in the movement inspired by the
writings of Alain Locke. During these formative
years, the artist studied at the famed Schomburg
collection at the 135th Street library, which housed
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art books as well as African art, and he was a consistent
visitor to the Metropolitan Museum of Art and MoMA.
A true student of art history, Lawrence often referred to
his style as “dynamic cubism,” deeply inspired by both
the works of Social Realism and Cubism he saw in these
museums.

Lawrence was catapulted onto the international stage
after presenting his groundbreaking forty-one-panel
The Life of Toussaint L’'Ouverture in 1937 and the sixty-
panel The Migration of the Negro in 1940. Not only
was Lawrence the first Black artist to have their artwork
acquired for MoMA's permanent collection in 1941, but
he was also commissioned by the U.S. government to
create paintings for the public works of the New Deal and
exhibited widely during his lifetime. Today, Lawrence’s
artworks are held in over 200 museum collections
worldwide, including the Metropolitan Museum of Art,
the Whitney Museum of American Art, the Smithsonian,
and the Museum of Modern Art, New York.
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American Art, New York, NY, April 9-May 29, 1953, exhibition no. 103.
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Patricia Hills, Painting Harlem Modern: The Art of Jacob Lawrence
(Los Angeles: University of California Press, 2009), page 222, fig. 162
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FIG162 Makeup (also known as Dressing Room), 1952. Egg tempera on hardboard, 20 x 24 in. (50.8 x 61 cm). Courtesy 0

feld Gallery, LLC, New York, NY.

pool—has been a frequent theme in Lawrence’s work 10!
While often suggesting male socializing, it also taps into
the notion of life as a game, just as the world is a theater
in which each of us is an actor, like Hamlet, performing
his or her destiny.

In Night after Night (Fig. 163), a foreground figure, am-
biguous in gender, stands in the wings of a stage and
looks down on a table or ladder, or perhaps a lectern
stand, on which papers are strewn. On the far right is a
crumpled object, the lower part of which bears the face

FIG 163 Night after Night, 1952, E,
lery, New York.

of a skull, and a whimsical skull at that—a memento‘morl.
a reminder of death, which slyly looks over at the figure.
In the distance, on the spotlit stage, a top-hatted b'éCk
man stretches out his arm holding a skull. Blood drips
from his hand, and at his feet lies another skull. Between
the foreground figure and the actor on stage two ovmmOUS
figures stand in the wings. The black hoods of their robis
mostly obscure their faces. Their presence and the slfutxhz
suggest the finality of death—the final performance 0 -
night after many nights.1%2 Near at hand are the rop

DC Moore Gal-
8¢ tempera on hardboard, 24 x 18 in. (61 x 45.7 cm). Private collection. Image courtesy

Patricia Hills, Painting Harlem Modern: The Art of Jacob Lawrence
(Los Angeles: University of California Press, 2009), page 222, fig. 162
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Remarks: A k.a. Dressing Room.

Collection: Collection Neub of Art, Purchase College, State University

of New York. Gift of Roy R. Neuberger.
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Performance: A Series of New Paintings in Tempera by Jacob Lawrence. The Downtown Gallery,
New York, NY, January 27-February 14, 1953, no. 3
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Performance: A Series of New Paintings in Tempera by Jacob Lawrence. The Downtown Gallery,

New York, NY, January 27-February 14, 1953, no. 3
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Whitney Museum of American Art

1953 Annual Exhibition of Contemporary American Sculpture, Watercolors and Drawings,

Whitney Museum of American Art, New York, NY, April 9-May 29, 1953, no. 103.
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1953 Annual Exhibition of

Contemporary American Sculpture,

W atercolors and Drawings

April 9-May 29

Whitney Museum of American Art
Ten West Eighth Street, New York.

1953 Annual Exhibition of Contemporary American Sculpture, Watercolors and Drawings,
Whitney Museum of American Art, New York, NY, April 9-May 29, 1953, no. 103.
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1953 Annual Exhibition of Contemporary American Sculpture, Watercolors and Drawings,
Whitney Museum of American Art, New York, NY, April 9-May 29, 1953, no. 103.
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FLORENCE Kawa

Wirriaym Kiexsusci

Evening Star
Grey Day

Coast, Nova Scotia

Lent by Mrs. Eliot D. Pratt

Doxc KINGyax
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[LAWRENCE KUPFERMAN

IRENE LLAGORIO
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SimoN LEVINE
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PEPPINO MANGRAVITE
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GABOR PETERDI
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GREGORIO PRESTOPINO
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GEORGE RATKAI

ANNE Ryan

Williamsburg Bridge
Primitive Dance
Night Harbor

The Sign and the Symbol

Battle

New Coat of Paint

All Things are Changing. Nothing
Dies

N80 1952

Blue Weather

Approaching TFog

Classic Horses

Maine Landscape

Night Journey

Noi 51501952

No. 3, Tempest

Head, 1952

Abstraction No. 46

The Purple Fish

Ab In'tra-2

Summer Rain, Montmartre

Sunset

Green Round

The Procession

No#2 81955
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1953 Annual Exhibition of Contemporary American Sculpture, Watercolors and Drawings,
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53. YASUO KUNIYOSHI

(b. Okayama, Japan, 1893; d. New York, 1953)
Girl With Flower in Hair; 1932

Oil on canvas. 25% x 32 in. (65.4x 81.2cm)
Signed u.r.: Y. Kuniyoshi ‘32"

History: (Downtown, New York).

Exhibited: Yasuo Kuniyoshi. Recent Paintings, Downtown Gallery
(New York, 1933), no. 10; The Springfield Museum of Fine
Arts Catalog of the Opening Exhibition (Springfield, Mass.,
1933 ), no. 203; Six Living American Artists, The Baltimore
Museum of Art (Baltimore, 1939), no. 43.

Remarks: For a similar picture cf. "Daily News” (1935), Yasuo
Kuniyoshi Retrospective Exhibition, Whitney Museum (New
York, 1948), no. 35. The artist is quoted in the same catalogue,
p. 31: “Ilike to paint women, but I don’t paint just one woman,
I put in what I know and sense about all women’" For the artist

cf. Whitney Museum catalogue (1948); Kuniyoshi, exh. The
National Museum of Modern Art (Toyko, 1954).

54. JACOB LAWRENCE

(b. Atlantic City, New Jersey, 1917)

Make-Up; 1952

Tempera on gesso panel. 20 x 24 in. (50.8 x 6o.9 cm)
Signed L.r.: “Jacob Lawrence 52"

History: (Alan, New York).

Exhibited: Performance, A New Series of Paintings in Tempera by
Jacob Lawrence, Downtown Gallery (New York, 1953), no. 3;
American Painting 1954, The Virginia Museum of Fine Arts
(Richmond, 1954), unnumbered; Art USA: 59, Coliseum
(New York, 1959), no. 125b.

Remarks: For the artist cf. Jacob Lawrence, exh. The American
Federation of Arts (New York, 1960), bibl. pp. 12-14.
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Herbert A. Goldstone Collection of American Art, The Brooklyn Museum, Brooklyn, NY,
May 15 - September 12, 1965, no. 54
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EXHIBITED

Herbert A. Goldstone Collection of American Art, The Brooklyn Museum, Brooklyn, NY,
May 15 - September 12, 1965, no. 54
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EXHIBITED

Embracing the Muse, Michael Rosenfeld Gallery LLC, New York, NY, January 15-March 13, 2004.
Ilustrated in color in the exh. catalogue, page 47
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EXHIBITED

AFRICAN AMERICAN ART
200 YEARS

African American Art: 200 Years, Michael Rosenfeld Gallery LLC, New York, NY, January 10-March 28, 2008.
Ilustrated in the exh. catalogue, page 113
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EXHIBITED

AFRICAN AMERICAN ART
2,00 YEARS

— 40 Distinctive Voices Reveal the Breadth of
Nineteenth and Twentieth Century Art —

This exhibition is dedicated to the memory of Benny Andrews (1930-20006).

HIRSCH LIBRARY
MUSEUM OF FINE ARTS,
HOUSTON

Michael Rosenfeld Gallery, LLC
NEW Yor];z

African American Art: 200 Years, Michael Rosenfeld Gallery LLC, New York, NY, January 10-March 28, 2008.
Illustrated in the exh. catalogue, page 113

¥

26
msrau.com




EXHIBITED

112 JACOB LAWRENCE
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L 1 -0 TF T ’;“"};““‘:»* (19172000, Moksup (ska Drssing Room), 1952, e tempers o hardboarl,

- 5 <U x 24 inches, signe

1800 1850 1875 1900 1925 1950 1975 2000 inches, sign

African American Art: 200 Years, Michael Rosenfeld Gallery LLC, New York, NY, January 10-March 28, 2008.
Illustrated in the exh. catalogue, page 113
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EXHIBITED

African American Art: 200 Years, Michael Rosenfeld Gallery LLC, New York, NY, January 10-March 28, 2008.
Ilustrated in the exh. catalogue, page 113
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EXHIBITED

Ilustrated in the exh. catalogue, page 113

African American Art: 200 Years, Michael Rosenfeld Gallery LLC, New York, NY, January 10-March 28, 2008.
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Title
Description

Medium
Year of Work
Size

Misc.

Sale of

Estimate
Sold For

Title
Description

Medium
Year of Work
Size

Misc.

Sale of

Estimate
Sold For

Lawrence Jacob
THE BUSINESSMEN

Jacob Lawrence 1917 - 2000 THE BUSINESSMEN signed and dated
1947 egg tempera on

egg tempera on hardboard

1947

Height 20.1 in.; Width 27.6 in. / Height 51.1 cm.; Width 70 cm.
Signed

Sotheby's New York: Wednesday, November 14, 2018 [Lot 00018]
Contemporary Art Evening Auction

1,500,000 - 2,000,000 USD

6,169,800 USD Premium

Lawrence Jacob
Red Earth - Georgia

JACOB LAWRENCE (1917-2000)Red Earth — Georgiasigned and dated
'Jacob

tempera on board

1947

Height 20.1 in.; Width 24 in. / Height 51.1 cm.; Width 61 cm.
Signed

Christie's New York: Thursday, November 11, 2021 [Lot 0031C]
20th Century Evening Sale

2,000,000 - 3,000,000 USD

4,470,000 USD Premium

msrau.com




Jacob Lawrence | Street Shadows
1959

Medium: Egg tempera on board
Dimensions: 24 x 2978 inches | 61 x 75.9 cm

Museum of Modern Art
o New York, United States
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MUSEUM COMPARABLES

Jacob Lawrence | The Wedding

1948

Medium: Egg tempera on hardboard
Dimensions: 20 x 24 inches | 50.8 x 61 cm

Art Institute of Chicago

fNRsTT,TVT E Chicago, IL, United States

CHICAGO
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MUSEUM COMPARABLES

Jacob Lawrence | The Photographer
1942

Medium: Watercolor, gouache and graphite on paper
Dimensions: 2278 x 302 inches | 56.2 x 77.5 cm

.-{:ﬁiﬁﬁmmmm“

r]HE Metropolitan Museum of Art
m New York, United States
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MUSEUM COMPARABLES

Jacob Lawrence | The Library
1960

Medium: Tempera on fiberboard
Dimensions: 24 x 2978 inches | 60.9 x 75.8 cm

Smithsonian American Art Museum
Washington, D.C., United States
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