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There is no one who

understands the art

of painting as Manet
does, nor anyone who
can paint as well as he.

- Edgar Degas on Edouard Manet
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OVERVIEW

eloved for his invaluable role in the Scholars have attributed this rejection, both in
development of the Impressionist gaze and through words, to Manet’s conviction that
movement, Edouard Manet's artworks are Christ, as a human, embodied a spirit of renunciation
foundational to the canon of art history. and rejection of his earthly existence. Christ’s distant

The revolutionary artist's rare religious works, while
lesser-known, are some of the most intimate paintings
he ever produced, offering insight into the artist’s
fascination with the idea of humanity’s beautiful and
transcendent relationship with suffering. Begun in
1856, Christ as a Gardener is one of his earliest
renderings of Christ and offers a view into
nascent motifs that would later define
Manet’s monumental legacy. In the
painting, Christ’s profile is turned
toward the viewer, though his
face is turned to the bottom
left of the frame and his
downturned eyes avert the
viewer's gaze. His brown
robes contrast the warm

expression suggests a willingness to be elsewhere —
an expression that Manet will later use in his most
distinguished works of art.
Manet would go on to expand his view of Christ as
a timeless embodiment of absolute commitment
and suffering with his monumental
Salon paintings The Dead Christ
with Angels (1864) and Jesus
Mocked by Soldiers (1865). Both
paintings were admired by
few and scorned by many,
thus halting Manet’s
professional exploration
of religious subjects.
Though he included

light of his halo and the .. . .
religious-like symbolism

dramatic sky behind him. g YIbo

. , in his later masterpieces

As with all of Manet’s .
. S The Execution of
work, this image is rich R
Maximilian (1868) and

with symbolism. A partial
self-portrait, as seen in
the similar facial hair

and iconic appearance of
a paintbrush-like garden
tool, the painting renders
the biblical scene of Mary
Magdalene mistaking the risen
Christ for a gardener with personal
intimacy. As the biblical tale relays,
when Mary Magdalene recognizes
Christ, she reaches out to him; he replies,

“Touch me not.” The highly charged relationship
between the Christ figure and the viewer, standing in
as Mary Magdalene, is further emphasized by Christ’s
hand that appears to reach out for contact. Through

his masterpiece A Bar at
Folies-Bergere (1882), the
face of Christ never again
appeared in his oeuvre.
Aleader among his
contemporaries in the Parisian
avant-garde, Manet was

undoubtedly the most important
figure in the Impressionist movement.
Considered the elder of the group, he
was already a famous artist when Claude Monet,

Pierre-Auguste Renoir and Edgar Degas began
their artistic careers. He earned his first honorable
mention at the Paris Salon as early as 1861 and made

this extension of touch, Christ’s presence is tangible, waves with his scandalous Déjeuner sur 'Herbe,
reminiscent of Michelangelo’s Creation of Adam in now in the Musée d’Orsay, in 1867. The first artist to
the Sistine Chapel. This intimate initiation of human paint everyday scenes of people and modern life, his
connection directly contrasts Christ’s biblical words, paintings helped transition the art world from Realism
“Touch me not.” to Impressionism in the late 19th century.
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Paris, le 2 juillet 2007

Ceci pour confirmer que 'oeuvre que vous nous avez confiée pour examen, reproduite ci-
dessous , représente le tableau :

Téte de Christ
Huile sur toile
65 x 55 cm

qui figure dans Edouard Manet Catalogue raisonné, tome 1, Catalogue des peintures, par
Denis Rouart et Daniel Wildenstein, Lausanne-Paris, La Bibliothéque des Arts, 1975, n°14,
ou I’ceuvre est reproduite dans son format rectangulaire originel, avant qu’elle ne soit montée
sur un chassis ovale.

(1) Le pr¢§enl avis, qui est rendu & lissue de 'étude quant & notre intention d'inclure ou de ne pas inclure cet objet dans le catalogue concerné, n'a pas
4 étre motivé et ne peut en aucun cas donner lieu & une quelconque réclamation. Cet avis n'est en aucun cas une appréciation portant nolamment sur
Fauthenticité, I'attribution, la propriété ou I'état de I'objet.

The present decision, which is rendered at the end of the examination as to our intention to include or not to include the object in the relevant catalogue,
need not state the reasons on which it is based and in no event may give rise 1o any claim whatsoever. Such decision shall in no way be construed as
a representation or waranly infer alia as to the authenticity, attribution. ownership or condition of the object.

(2) Veuillez conserver soigneusement cet avis d'intention. I ne sera pas délivré de duplicata

Important: Please keep this announcement of intention. No duplicate will be issued.
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Nancy Locke, Manet and the Family Romance, Princeton University Press, 2001, p. 136, fig. 68
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136 CHAPTER 4

pictured at those moments when he confronts the painful

nd difficult mission to which he must submit. Manet is,

believe, especially interested in conveying the tension
between Christ’s divinity, or the will of his Father, and the
suffering which his human body must endure.

Two of Manet's earliest religious pictures are portraits
or bust-length studies of Jesus: the oil on board Christ with
4 Reed (fig. 67), and Christ as a Gardener (fig. 68), both
preparatory studies for a Noli me tangere that Manet appar-
ently never completed. Orienti dates them at 1856. Dating
the work from the 1850s is especially difficult; nevertheless,
a considerable change occurs in Manet’s rendering of the
gaze of the Christ berween Christ with a Reed and the study

of the Christ as a gardener. Whereas Manet’s rendering of

the facial expression in the carlier study is focused and dra-

matic, in the “gardener” picture Manet bcgins to explore Fig. 67. Edouard Manet, Christ with a Reed,
1856. Qil on board, 17 9/16 x 14 3/16in.

the blankness of expression that characterizes so much of
(45 x 36 cm). Private collection, Stuttgart

il\" \\(7[1’\.
I'he gaze is not the only aspect of the paintings that

foreshadows Manet’s later work: the gesture and the com-

positional implications of the Noli me tangere theme can be
seen as leitmotifs for so much of what was to come. It is
easy to imagine Manet in 1860 doing a Rubensian land-
scape for his Christ as @ Gardener, and the theme seems
particularly suited to his early picrorial thinking. In the
Gardener study, Manet is already creating a highly charged
relationship between the frontally depicted figures in the
painting and che viewer, who in this case assumes the
position of the Magdalen. The Christ’s prohibitive gesture
of “Touch me not” as a response to the presence and gesture

of the Magdalen calls attention to the mystery of his resur-

rected body. Manet’s focus on the body of the Christ
provides a sharp contrast with Cézanne’s r;ligiou‘s subjects:
Christ in Limbo and the Penitent Magdalen; Lot and bis
Daughters; The Temptation of St. Anthony

which figures are isol

compositions in

- ated in their sin, repentance, or resis-
tance to sin. The theme of Ny

Fig. 68. Edouard Manet, Christasa Gardere"
I i 1856. il on canvas, 26 3/4x227/810
al moment in which one of the (68 x 58 cm). Private collection, Stuttgart

o : i me tangere, by contrast, can
be characterized as a pictori

Nancy Locke, Manet and the Family Romance, Princeton University Press, 2001, p. 136, fig. 68




LITERATURE

DENIS ROUART et DANIEL WILDENSTEIN

MANEKT

PEINTURES

BIBLIOTHEQUE DES ARTS

Rouart-Wildenstein, Edouard Manet Catalogue Raisonné, Bibliotheque des Arts, 1975, p. 38, no. 14

and 6
Qs _\»‘\
W

Y
w

msrau.com



LITERATURE

DENIS ROUART
et

DANIEL WILDENSTEIN
de U'Institut

EDOUARD

MANEKT

Jatalogue raisonné
TOME I
Peintures
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1856-1857-1858

14

TETE DE CHRIST
Appelé aussi: Le Christ jardinier ou Le Christ ¢ la
Pioche.

T. h. 0,68; 1. 0,58
Lochard, ne 250.

Vers 1856. Etude pour un tableau abandonné.

Un tablean, esquisse, T. h. 0,39; 1. 0,32, vraisemblable-
ment celui-¢i, a fait partie de la collection de I'ahbé
Hurel.

Exrosirions: Franzisisehe Kunst des 19. Jahrhunderts. Heinemann, Munich,
1913, no 121,

BLiocnaraie: E. Bazire, 1884 p. 12: Th. Duret. 1902, o 59, 60; E. Moreau-
Nélaton. 1926, cat. ms., n® 30; P. Jamot - G. Wildenstein, 1932, ne= 69, 70:
A. Tabarant, 1847, p. 24, n* 16. 17; G.H. Hamilton, 1854, p- 55: M. Venturi -
8. Ordenti, Milan, 1967, n* 12a et 12b: D. Rouart - 8 Orienti, 1970, no 12.

HisTORTQUE: inventaire aprés déeés d'Edouard Manet, Paris 1883, n° 86;
abbé Hursl: marquis de Narhonne, Paris; Richard Wernor, Stuttgart.

15

PORTRAIT D’"HELENE FOURMENT
AVEC SES ENFAXTS (non reproduit)

1857. Copie d’aprés le tableau de Rubens du Louvre.

Nous n’avons connaissance de cette copie que par le
registre des copistes du Louvre, indiguant que Manet la
commenga le 21 aott 1857. Manet se souviendra de cefte
copie dans son tableau La Péche, ot Suzanne Leenhoff, sa
future femme, figurera dans un costume analogue i celui
d'Héléne Fourment (no 36).

Bintiocrapuie: Th. Reff, Copyists in the Lourve, 1850-1870, in- Art Bultetin,
t. XLV, décembre 1064, p. 556.

16
CHARDONS
T. h. 0.65:1. 0,54

Attestation autographe de Mme yeuve Edouard Manet.
Lochard. no 288.

1858.

Bisuiograrrie: P Jamot - G. Wildenstein. 1932, no 21; A Tabarant, 1947,
p. 131, 1 128, D, Rouart - 8. Orienti, 1670, no 111,

Historique: vente anonyme, Drouot, Paris, 18 mai 1899, no 63: vente

Th. Duret, Drouot, Paris, 1°* mars 1928, n® 16; Gérard Fréves, Paric: Thann-
hauaer, Berlin,

17
LE BUVEUR I’ABSINTHE

T.h.041:1 0,32
Signé h. g.: Le Buveur d’ Absinthe. E. Manel.

1858. Copie d’aprés un tableau de Brouwer (Louvre).

Exrosirions: Paintings by Ed. Manet, Durand-Ruel, New York, 1912, oo 1:
Museum of Fine Arts, Boston. 1923; Manet, Wikdenstein, New York, 1948, no 3.

BibLiocrapuie: J. Meier-Grasfe, 1912, pp. 22 ll.). 50; P. Jamot - G, Wilden-
stein. 1932, n® 22; M. Florisoone, 1947, p. XV; A. Tabarant, 1947, p. 19, ne 5;
G.H. Hamilton, 1954, p. 163 Th, Reff, Copyists in the Louvre, 1850-1870, in-
Art Bulletin, t. XLV, décembre 1964, p. 556; D. Rouart - 8. Orienti, 1970,

n® 15

sTORIQUE: Binetens, Paris: Durand-Ruel, 1906; Frank Gair Macomber,
907, Boston; Mrs C.F. Lyman, Dover, Mass.; Mrs J. Hampden Robb, Bever-
v Farms, Mass.; vente Mrs Hampden Robb, Parke Bernet. New York,
1 mai 1055, n® 84; E. Somlo: Knoedler, New York: vente, Galliers, Paris,
i décombre 1968, no 62; vente, Georges V. Paris, 10 juin 1969, nv 78: vente.
alliera. Paris, 22 juin 1970, no 63; P.A_, Rome.

8
'ENFANT AUX CERISES

. h.0.65:1.0.55
figné b d.: éd. Mane.
ochard, no 321,

Peint en 1858, dans Patelier de la rue de la Vietoire.

‘Enfant aur Cerises est le portrait d’un jeune gargon,
hlexandre, qui lavait les brosses dans 'atelier de Manet.

rosITIONS : Martinet, Paris, 1861, ne 115; Exposition posthiwme Manet, Ecole
bs Beaux-Arts, Pans, 1884, i 4 (Eures de UEcole impressionniste, Bernheim
Fune, Paris, 1903, n° 28: Sulim o Autormme, Paris, 1905, 00 1; Chefs d'euvre de
frangaise, Georges Petit, Paris, 1910, n° 123; (Euvres imporiantes des
frands Muitres di X1X¢ Siicle, Rosenberg, Paris, 1931, nv 40; Manet, Orange-
e des Tuileries, Paris, 1932, n© 4; Pictures from the Gulbenkian Collection,
National Gallery, Londres, 1937. n° 21; Enropean Paintings from the Gulben-
kian Coliection, National Gallery, Washington, 1950, ne 27; Tableaux de ia
Collection Gulbenkinn, Fondation Gulbenkian, Paris, 1960, n° 21; Pinturas da
Colacgio da Fundagio Calouste Gulbenkian, Musen Nacional de Arte Antiga,
Lisboune, 1961, n° 25; Arts plastiques francais de Watteaw ¢ Renoir, Musée
national de Roares dos Reis. Porto, 1964, no 46; Obras de Arle da Colacgin
Calouste Gulbenkian, Palacio Pombal, Ociras, 1065, no 200, Baudelaire, Petit-
Palais, Paris, [968-1969, n° 665

BreLioarapmie: Ch. Baudelaire, Le Spleen de Paris, potmes en prose: La
Corde. in: Le Figare, 7 février 1864; L. Gonse, Manet, in: Gazelte des Beaur-
Avts, février 1884, p. 136 J. Péladan, Le Procéds de Manel d'aprés UExposition
faite & UErole des Beauz-Avts, in: L' Artiste, fovrier 1884, p. 104; A. Proust,
Edovard Manet inédit, in: La Revue blanche, 15 février 1897, p- 168; J. Meier-
Graefe, Tie Stellung Ed. Manet, in: Die Kunsi, octobre 1899, p. 87 (ill):
Th. Duret, 1902, p. 14, n° 1: J. Meier Graefe. 1912, pp. 25 (ill), 61;
J.E. Blanche, 1924, p. 22; E. Morean Nélaton, 1926, pp. 29, 32, fig. 15.. cat.
ms., n® 18; G. Bazin, Manet et la Tradition, in: L'Amour de PAri, maj 1932,
P 156; P. Jamot - G. Wildenstein, 1932, no 33; E. Lambert, Manet e
U'Espaue, in: Gazelte des Heaua-Avts, juin 1983, p. 372; A. Tabarant, La Vie

istique au tempa de Baudelaire, Paric, 1942, p. 367; A. Tabarant, 1947,
p- 25 n° 20, M. Florisoone, 1947, pp. XVI. 4 {ill); G.H. Hamilton, 1954,
PP 28-29: N. Gt Sandblad. 1954, p. 17: D). Rouart, 1960, p. 13, M. Bodelsen,
Early Impressionist Sales. 1874 1894, in: Burlington Magazine. juin 1968. p. 341,
e 23; 1. Rouart - 8. Orienti. 1970, n° 19: G. Bazin, 1972, pp. 8, 14.

Hwisropieue: Engine Manet, Paris; vente Manet, Drouot, Paris, 4-5 février
1884, 0 23: Ditrand -Ruel, Paris: Maurice Leclanché, Paris; Bernheim Jeune,
Paris; Calouste Gulbenkian. Lishonne, 1910,

Foxnatioy Carovsre GULBExkiax, LISBONSE {inv. n 305).

38

Rouart-Wildenstein, Edouard Manet Catalogue Raisonné, Bibliotheque des Arts, 1975, p. 38, no. 14
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1"

5647 . 0
6 @ 1855-56 2
PORTRAIT D'HOMME (P. Rou-
dier [?]; A. Proust [?]). Autre-
fois a Prague, Collection O. Fe-
derer.

7 T B2

LA LECON D'ANATOMIE. Paris,
Collection particuliére.

Copie du tableau de Rem
brandi (169,5%2166 cm., 1632)
au Mauritshuis a La Haye. Exe-
cutée pendant le voyage en Hol-
lande, et offert au docteur Sire-

dey, médecin de la famille

7
8 ® S Bi
LE CHRIST AU ROSEAU. Stutt-

gart, Collection Hugo Fleisch-
hauner.
41x32 .

9 18567 -

PORTRAIT DE FILIPPINO LIPPI
PAR LUI-MEME. Paris, Collec-
tion particuliére.

Copie du célébre autoportrail
(5031 em.) des Uffizi a Floren-
ce, exécutée pendant le pre
mier ou le second voyage en
Italie. Autrefois dans la collec-
tion A. Proust, puis dans celle
du baryton Faure

24x37 .
10 B " Bi
LA VENUS D'URBINO. Paris,
Collection particuliére.

Copie du tableau de Titien

15

(119165 cm., 1538) aux Uffizi,
exécutée pendant le séjour a
Florence au cours du second
voyage en ltalie. Révéle, en mé-
me temps que |'intérét pour les
vieux maitres, |'indépendance
d'interprétation de |'artiste.
50x40

11 @ 1856" E :

TETE DE VIEILLE FEMME. New-

12 ES % B

LE CHRIST JARDINIER. Stutt-
gart, Collection R. Werner.

Etude faite en vue d'un Christ
et la Madeleine projeté par Ma-
net. La toile primitivement car-
rée a été découpée en ovale
(63 x 50]

16 [P 1]

Inscription: "Le buveur d'absin-
the - E. Manet”, Passé en vente
a Galliéra le 9.X11.1968.

16 @S e A
1858-59 .
* LE BUVEUR D'ABSINTHE. Co-
penhague, Ny Carlsberg Glyp-
totek.

Un bohéme alcoolique, Col-
lardet, servit de modéle. Le su-
jet, spirituellement trés proche
des Fleurs du mal (1857), fut |
occasion pour Manet de rompre
avec la peintre d'histoire et
I'enseignement de Couture. I
présenta le tableau au Salon de

1859, mais |e jury le refusa mal-
gré le vote, sans doute favora
ble, de Delacroix. Manet fit éga-
lement une aquarelle (35,5x25,4
cm.; Washington, National Gal-

54x43
13 avant 1858 E
PONT D'UN BATEAU. Melbour-
ne, National Gallery of Victoria.
9265

14 ES 5 B

LA FEMME AUX CHIENS. San

lery of Arl, Ri Id Collec-
tion) et un lavis (Hill-Stead Mu-
seum, Farmington, Conn.) de ce
sujet. Le motif fut repris, trois
ans plus tard, dans le n. 43

55 46

17 B S % B¢

TETE D'HOMME. Paris, Collec-

Antonio (Texas), Il par-
ticuliere
Semble avoir subi des re-

peints.

4132
15 wer B3
LE FUMEUR (OU LE BUVEUR).
France, Collection particuliére.

Copie du tableau (41x32 cm.)
d’Adriaen Brouwer du Louvre

tion

18 B > |
*1859*7 o

ETUDE D'ARBRES. Autrefois a

Bruxelles, Collection particu-

ligre.

L'annotation portée par Léon
Koélla sous la photographie pri-
se par Lochard, "Etude pour le
Déjeuner sur I'herbe”, et repri-

se par Jamot - Wildenstein, se-
rait erronée [Tabarant] et le ta-
bleau placé vers 1863.

65,5% 54,5 .
19 @ *1859* E .
LE GAMIN AUX CERISES. Oei-
ras, Fundaci@o Calouste Gulben-
kian.

Le modéle était un gargon de
quinze ans, issu d'une famille
trés pauvre, Alexandre, qui net-
toyait les brosses et la palette
de Manet. On sait par une note
de Berthe Morisot, communi-
quée par safille, Mme E. Rouart,
et publiée in J. - W., qu'un jour,
de désespoir, le gamin se pen-
dit dans I'atelier du peintre. Ce
destin tragique inspira & Bau-
delaire le posme en prose La
Corde (1864 [repris dans Le
Spleen de Paris]). Exposé pour
la premiére fois a la galerie
Martinet en 1861

47 %37
2006 7 BH:
PORTRAIT DE L'ABBE HUREL.
Autrefois & Paris, Collection
Hurel.

Mesurait & l'origine 81x72,5
cm. (Selon Duret: 92x85 ¢m.),
et ramené aux dimensions indi-
quées ci-dessus par son pro-
priétaire, a qui il avait été of-
fert par la veuve de I'artiste.

55 x 45

21 @ 1858-60

LA FEMME A LA CRUCHE. Co-

penhague, Ordrupgaardsamlin-
gen.
22 E® x B¢

L’ENFANT AU MOUTON. Paris,
Collection particuliére.
79%92 .

23 @ 1853-60

LES ETUDIANTS DE SALAMAN-
QUE. Buenos Aires, Museo Na-
cional de Bellas Artes.

L'épisode des étudiants & la
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Title
Description
Medium
Year of Work
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Sale of

Estimate

Manet Edouard

PROFIL DE JEUNE FILLE

Edouard Manet1832 - 1883PROFIL DE JEUNE FILLEOIl on canvas12
7/8

oil on canvas

Circa 1880

Height 12.9 in.; Width 9.7 in. / Height 32.7 cm.; Width 24.7 cm.

Sotheby's New York: Monday, May 14, 2018 [Lot 00031]
Impressionist & Modern Art Evening Sale

1,800,000 - 2,500,000 USD
4,292,400 USD Premium

Manet Edouard

La brune au seins nus

Qil on Canvas

1872-1872

Height 24.3 in.; Width 19.3 in. / Height 61.6 cm.; Width 48.9 cm.
Signed

Sotheby's New York: Thursday, May 10, 2001 [Lot 00213]
Impressionist & Modern Art - Part One

1,800,000 - 2,500,000 USD
3,965,750 USD Premium

Manet Edouard

Polichinelle

Signed Manet (lower left)Oil on canvasl19 7/8 by 13 in.50.5 by

oil on canvas

1873

Height 19.9 in.; Width 12.9 in. / Height 50.5 cm.; Width 32.8 cm.
Signed

Sotheby's New York: Tuesday, November 4, 2014 [Lot 00054]
Impressionist & Modern Art Evening Sale

1,000,000 - 1,500,000 USD
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Title
Description
Medium
Year of Work
Size

Misc.

Sale of

Estimate

Sold For

Title

Medium
Year of Work
Size

Sale of

Estimate

Sold For

Title
Description

Medium
Year of Work
Size

Sale of
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Manet Edouard

Jeune fille en déshabillé

sighed Manet (lower left) and stamped with the initials E.M. (lower
pastel on canvas

1882

Height 22 in.; Width 13.8 in. / Height 56 cm.; Width 35 cm.
Signed, Stamped

Sotheby's London: Tuesday, February 8, 2011 [Lot 00017]
Impressionist & Modern Art Evening Sale

1,000,000 - 1,500,000 GBP

(1,608,492 - 2,412,739 USD)

1,609,250 GBP Premium

(2,588,467 USD)

Manet Edouard

Chanteuse de café-concert

oil on canvas

1879

Height 22 in.; Width 14.3 in. / Height 55.8 cm.; Width 36.2 cm.

Christie's London: Tuesday, June 20, 2006 [Lot 00114]
Impressionist and Modern Art (Evening Sale)

1,200,000 - 1,600,000 GBP

(2,207,799 - 2,943,732 USD)

1,352,000 GBP Premium

(2,487,453 USD)

Manet Edouard

LA FEMME A L'OMBRELLE

Edouard Manet1832 - 1883LA FEMME A L'OMBRELLEOQIl on canvas19
by 15

Qil on canvas

1872

Height 19 in.; Width 15.7 in. / Height 48.2 cm.; Width 40 cm.

Sotheby's New York: Tuesday, May 14, 2019 [Lot 00013]
Impressionist & Modern Art Evening Sale

1,800,000 - 2,500,000 USD
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Edouard Manet | Monk in Prayer
1865

Medium: Oil on canvas
Dimensions: 5758 x 454 inches | 146.4 x 115 cm

MFB t Museum of Fine Arts
os on Boston, MA, United States
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MUSEUM COMPARABLES

Edouard Manet | Jesus Mocked by the Soldiers

1865

Medium: Oil on canvas
Dimensions: 7478 x 5838 inches | 190.8 x 148.3 cm

Art Institute of Chicago

ﬁ\?gT|TVT E Chicago, IL, United States

CHICAGO
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MUSEUM COMPARABLES

Edouard Manet | The Dead Christ with Angels

1864

Medium: Oil on canvas
Dimensions: 7052 x 59 inches | 179.4 x 149.9 cm

r]I—]E Metropolitan Museum of Art
m New York, United States
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