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What would life be if
we had no courage to
attempt anything?

- Vincent van Gogh
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incent van Gogh remains one of the most

iconic and influential artists in history. His

rare works that reflect his personal world

are in museums worldwide. Still Life with
Two Sacks and a Bottle captures a pivotal moment in
his journey, created during a period of introspection
and reconnection with his roots. Featuring wine and
tobacco—two of van Gogh’s cherished indulgences—
the painting offers an intimate glimpse into his life,
revealing the emotional depth and raw brilliance that
define his legacy.

By 1883, van Gogh returned to his family’s home in
Nuenen, where, despite strained relationships with
his parents and a sense of isolation, he discovered
a renewed sense of purpose and direction in his art.
Nuenen’s rural environment and connection to Dutch
artistic traditions allowed him to explore new subjects
and reconnect with his heritage. This transformative
period ultimately culminated in The Potato Eaters
(1885), one of his most celebrated works.

In this period, van Gogh mostly dedicated himself
to studying still lifes—a foundational genre in the
history of art. As he taught painting to local students to
support himself, he found opportunities to reinterpret
the traditional still life, infusing his works with his
emerging personal style. In a letter to his brother
Theo, he expressed excitement about teaching still life
to villagers as his technique was improving, hinting
at his innovative approach. For van Gogh, still lifes
were more than technical exercises—they embodied
his artistic ambition. This work, with a brighter, more
vibrant palette than most from the period, features two
of his cherished comforts: tobacco and wine. These
simple indulgences brought warmth and familiarity
to a young artist navigating the struggles of his career,
offering fleeting joy in his pursuit of greatness.

OVERVIEW

This painting offers a unique opportunity for a
private collector to acquire a pivotal work from van
Gogh’s important Dutch period—a crucial example of
his relentless drive for artistic evolution. Interest in
van Gogh's Nuenen works is considerable; for instance,
Head of a Woman, a smaller painting from the same
period, was recently acquired by the Noordbrabants
Museum in the Netherlands for $9.34 million.

Born the son of a pastor in Groot-Zundert in the
southern Netherlands, van Gogh was unsuccessful in
several ventures in his early life. In 1880, he decided
to study art, and in 1886 he traveled to Paris to join
his brother Theo, who was managing Goupil’s gallery.
There, van Gogh studied with Fernand Cormon and
met such Impressionists as Camille Pissarro, Pierre-
Auguste Renoir, Claude Monet and Paul Gauguin,
who would play a key role throughout van Gogh's life.
Though his death ended a brief career devoid of artistic
acclaim, van Gogh has since been exalted as one of the
greatest artists of all time.
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OVERVIEW

PROVENANCE

C. Mouwen Jr., Breda

Kunstzaal Oldenzeel, Rotterdam

H.P. Bremmer (1871-1956) and his heirs, The Hague
H.P. Bremmer’s Estate

Galerie Klopfer, Zurich, 1983

Galerie Koller, Zurich, Catalogue, 25 May 1984, no. 5111
M.S. Rau, New Orleans

Private Collection, Pennsylvania

M.S Rau, New Orleans

EXHIBITED

Rotterdam, Kunstzalen Oldenzeel, May 1903

The Hague, Gemeentemuseum, Verzameling H. P. Bremmer, March 9 - April 23, 1950, catalogue
introduction by H. E. Van Gelder, no. 33

Antwerp, Zaal Comite voor Artistieke Werking, Tentoonstelling Vincent van Gogh en zijn Hollandse
Tijdgenoten, 1955, preface by Mark Edo Tralbaut, no. 7

Essen, Villa Hugel, Vincent van Gogh, 1957, no. 188

Luxembourg, Musee de I'Etat, Liege, Musee des Beaux Arts, Natures Mortes Hollandaises, 1550-1950,
1957, introduction by A. B. de Vries, no. 25, reproduced, p. 41

Paris, Musee Jacquemart Andre, Vincent van Gogh, February-May 1960, no. 9

's-Hertogenbosch, Noordbrabants Museum, Van Gogh in Brabant, November 2, 1987-January 10, 1988,
p. 230-234
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J.-B. DE LA FAILLE

L'OEUVRE

VINCENT VAN GOGH

CATALOGUE RAISONNE

Ouvrage accompagné de la reproduction de plus de 1.600 tableaux,
dessins, aquarelles et gravures du Mailre

TOME PREMIER

TABLEAUX
TEXTE

PARIS ET BRUXELLES
LES EDITIONS G. VAN OEST

1928

Jacob Baart de la Faille, L'Oeuvre de Vincent Van Gogh: Catalogue Raisonné,
Paris and Brussels, 1928, vol. I, p. 26, no. 55, illustrated
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EPOQUE DE NUENEN

Novembre-Décembre 1884. Bois, H. 37, L. 45 cent.
_ Collection M=¢ H. Krdller-Miiller, la Haye, n® 195 Reproduit : n° 5 des 40 Photocollographies
du Cat. 1921, d’aprés ses tableaux et dessins. W. Versluys,

Collection L. C. Enthoven, Voorburg (vente Fréd. Amsterdam.
Muller et Cle, Amsterdam, 18 mai 1920, n° 221 Voir Lettres & son frére, tome II, lettre 387,

du Cat.). p. 451-452,

Nature morte.

Sur un entablement sont posés un bassin en terre cuite brune dans lequel est une cuillére
en bois, puis 4 gauche deux bols blancs, I'un dans l’autre; & droite, un bol blanc 4 I'intérieur
et turquoise a I'extérieur. Derriére le bol, un pot en grés gris de Cologne 4 ornements bleus
et trois bouteilles de vin. Plan de couleur sombre. Fond vert bouteille sombre.

Id. Toile sur bois, H. 39,5, L. 56 cent.

Collection V, W, van Gogh, Amsterdam. Voir Lettres & son frére, tome II, lettre 387,
Collection Mme J, van Gogh-Bonger, Amsterdam. p. 451-452,
Exposition Musée municipal, Amsterdam, juillet-

aofit 1905, n°® 23 du Cat.

Nature morte.

Sur un plan brun sont posés de droite & gauche : une paire de sabots, une écuelle 3
anse en faience ocre clair, une bouteille vert noir et une cruche brun clair. Derriére ces objets
un pot en grés gris. Fond vert olive foncé.

Id. Toile sur bois, H. 42, L. 54 cent.

Collection H. P. Bremmer, la Haye. Reproduit : De Week, 14 novembre 1903.
Collection C. Mouwen Jr., Breda (vente Frederik Voir Lettres & son frére, tome II, lettre 387,
Muller et Cle, 3 mai 1904, n° 17 du Cat.). p. 451-452.

Nature morte.

A gauche, une blague A tabac remplie; 4 droite, une autre a4 moitié pleine et renversée.
Derriére cette derniére une bouteille noire et un petit miroir 4 cadre rougeatre. Fond formé par

un rideau vert.

1d. Toile sur bois, H. 30,5, L. 41 cent,

Collection H, P. Bremmer, la Haye. Voir Lettres & son frére, tome II, lettre 387,
Collection C, Mouwen, Jr., Breda. p. 451-452.

Nature morte.

Au milieu trois cruches brunes, une quatriéme en travers devant les autres. A gauche, une
bouteille verte a étiquette blanche. Une fenétre constitue le fond & gauche, tandis que le fond
du coté droit est un volet ouvert.

Id, Toile, H. 46,5, L. 56 cent.

Voir Lettres 4 son frére, tome II, lettre 387,

Collection H. P. Bremmer, la Haye.
p. 451-452,

Jacob Baart de la Faille, L'Oeuvre de Vincent Van Gogh: Catalogue Raisonné,
Paris and Brussels, 1928, vol. I, p. 26, no. 55, illustrated
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, De Hollandsche Periode (1880-1885)

Walther Vanbeselaere

van Gogh, Anvers, 1937, p. 286, 414
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STEENEN KRUIKJES VooR.

TR
R  Verx. H. P. Bremmer, dm“}-]aﬁg
{ 3 T ‘ | o
6. STILLEVEN MET GELEN STROOHOED. G
s : Doek 37.5%5 ¢
e Verz. Kroller-Miller, don Fagg
65. STILLEVEN MET KLOMPEN EN AARDEN POTJE,

~ Maart ’8s. Doek op panecl 30’41,
Vore. " Krallorshins. o 4

53. STILLEVEN MET BLAUW-GROEN GEGLAZUURDE
KOM.
Maatt ’85. Doek op paneel 39.5’56.
Verz. V. W. v. Gogh, Laren.

55. STILLEVEN MET TABAKZAK]JES.
April *85. Doek op paneel 30.5%41.
: Very. H. P. Bremmer, den Haag.

ig STILLEVEN MET VELDFLESCH.

Dock op paneel 3141
Verg. H. P. Bremmer, den Haag.

178 verso. STILLEVEN MET OMGEVALLEN VELDFLESCH.
Bl : ' Doek 52'42.5.
o Gemeentemusenm, den Haag.

202 STILLEVEN MET THEEPOT EN KOP]JES.
Pdda ‘ ; Dock 2334
Very. Dr. ]. E. van der Meulen, Utrecth.

i In de btieven W(’n:den, onophoudend studies van koppen vermeld,
1 VanafDocﬁf "84 (br. 383) tot April 85 (br. 398).
; C passages zijn de volgende : :
o chﬂén dI'I’ 383 vernemen we dat v. Rappard enkele éTudlek°é’Pf)%
s iéPat was voor Vincent cen spoorslag om de setic ,,heacs
o ‘ngkgn-’, waarmee hij in den Haag begonnen was, OPmeuWhi
1oL 383, 444 1 Doch als ik ‘ igual koppel b
R SR anm S0 eetst nog cens een dertigtal XOP! i
ii)h;lpt’bzeal illmki ll:xeer van Antwerpen kunﬁen profiteeten en a2 2
~ van cen lirderﬁu’ o liever ben ik reeds begonnen met een 8 Vw
3 IL 384, 447 + ,\Wat ik er mee gewonnen heb (met 2 o

286

Walther Vanbeselaere, De Hollandsche Periode (1880-1885) in het Werk van Vincent
van Gogh, Anvers, 1937, p. 286, 414
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i

oeNEN (DECEMBER xsﬁyNovmm@ 1885)

Juli *84 57 | Nov.-Dec.
o de 58 | Nov.-Dec.
id. g 59 | Nov.-Dec.
Juli’84 || 60 | Nov.-Dec.
~ Parijs 61 | Nov.-Dec.
April *84 62 | Nov.-Dec.
i 63 | Nov.-Dec.
Apr.-Mei 84 64 | Nov.-Dec.
Juni 84 . 65 Jan. 85
Juni ’84 66 Jan. ’85 .
‘Maart *84 67 Jan. 85
Juni ’84 68 | Febr.-Ma. ’85
Maart 85 69 | Febt.-Ma. 85
id. 70 | Febr.-Ma. 85
id. Febr.-Ma. ’85
e id i 71 | Febr.-Ma. ’85
I Juligsas 72 | Febt.-Ma.
- id. |l 73 | Febr.-Ma.
id. 74 | April *8;
id. 15 April ’85
76 April ’85
April °85 |
April 85
Apzil ’85
April 85
April ’85
~ April ’85
Mei *85
i ’85
i %85
i g5l
Mei-Juni ’85
~ Juni 85
~ Juni ’85 :

{

Walther Vanbeselaere, De Hollandsche Periode (1880-1885) in het Werk van Vincent
van Gogh, Anvers, 1937, p. 286, 414

msrau.com



LITERATURE

Jacob Baart de la Faille, Vincent van Gogh, Paris, 1939, p. 70, no. 59, illustrated

w»’,‘iai

12
msrau.com




LITERATURE

Nuenen period.
November 1884~
April 1885. Canvas,
33 by 42 cm.
Kroller-Miiller
Foundation, Hoen-
derlo. L. C. Entho-
ven collection,
Voorburg. (Fred.
Muller & Co. sale,
Amsterdam, May,
18th 1920, cat. n°
220). See Letters to
his Brother, vol. II,
letter 387, pp. 451-

492,

STILL LIFE

Nuenen period.

November 1884~
April 1885. Canvas
on wood, 30,5 by
41 cm.

H. P. Bremmer col-
lection, The Hague.
C. Mouwen Jr col-
lection, Breda. See
Letters to his Bro-
ther, vol. II, letter
387, pp. 451-452.

Jacob Baart de la Faille, Vincent van Gogh, Paris, 1939, p. 70, no. 59, illustrated
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J-B.delaFaille

TheWorksof Vincent van Gogh ‘

His Paintings and Drawings

Reynal & Company

In association with William Morrow & Company

Jacob Baart de la Faille, The Works of Vincent Van Gogh; His Paintings and Drawings,
Amsterdam, 1970, p. 62, no. F55, illustrated
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62 Nuenen December 1883 - November 1885

F51[H55] STILL LIFE WITH BRASS BOWL

Canvas 65 x 80 {25 % 314]

Nuenen September 1885 [7]

LETTERS 424 [end September] ‘The pictures I have
for you are a few still lifes ... a brass kettle, etc, which
1 made especially with a view to modeling with
different colors...”

4271October] “Today I forwarded post-paid a box
marked V 4 containing the still lifes.”
LITERATURE Vanbeselaere 1937, pp 300-1, 330,
346, 414: September-October 1885; letter 424
COLLECTION Amsterdam, Rijksmuseum Vincent
van Gogh {Vincent van Gogh Foundation, inv

nr¥ s

F52[H 56] STILL LIFE WITH COFFEE MILL,
PIPR CASE AND JUG

Panel 34 x43 [133 x17]

Nuenen November 1884 or shortly later

LETTER 387 [before 20 November] See 1 49
LITERATURE A. Plasschaert, Onze Kunst 1903,
part 2, p 174. Vanbeselaere 1937, pp 284-5, 330,
346-7, 414: November-December 1884; letters 385,
387; probably painted at Hermans’ house
COLLECTION Otterlo, Rijksmuseum Krdller-
Miiller, inv nr 239-20, cat van Gogh 1970, nr 187

F 53[0 65] STILL LIFE WITH CUPS, BOWLS
AND THREE BOTTLES

Canvas on panel 39.5 % 56 [15% x 22]

Nuenen first months of 1885

LITERATURE Vanbeselaere 1937, pp 284-6, 330,
347, 349, 414: on stylistic grounds March 1885
COLLECTION Amsterdam, Rijksmuseum Vincent
van Gogh [Vincent van Gogh Foundation, inv
nrF 53]

F54[H60] STILL LIFE WITH CLOGS AND
POTS

Canvas on panel 42 x 54 [163x 213]

Nuenen November 1884 or shortly later
LETTER 387 [before 20 November] See F 49
LITERATURE Wereldkroniek 1903, p 514 [with
reproduction]. A. Plasschaert, Onze Kunst 1904,
part 2, p 152. Vanbeselaere 1937, pp 284-5, 330,
346-7, 414: November-December 1884
coLLECTION Utrecht, Museum van Baaren
Foundation, inv nr 63a

¥ 55[H 59] STILL LIFE WITH A BOTTLE AND
TWO BAGS

Canvas on panel 30.5 X 41 [12 X 16]

Nuenen November 1884 or shortly later

LETTER 387 [before 20 November] See F 49
LITERATURE R.Jacobsen, Onze Kunst 1903,

part 2, p 60. Vanbeselaere 1937, pp 284-6, 330, 347,
349, 414: on stylistic grounds April 1885
coLLECTION The Hague, Heirs of H. P. Bremmer

F56[H61] STILL LIFE WITH FIVE BOTTLES

Canvas 46.5 x 56 [184 x 22]

Compare F 50

Nuenen November 1884 or shortly later

LETTER 387 [before 20 November] See F 49
LITERATURE Vanbeselaere 1937, pp 284-6, 330,
347-8, 414 on stylistic grounds March 1885
coLLECTION The Hague, Heirs of H.P. Bremmer

F57[H62] STILL LIFE WITH POTTERY AND
TWO BOTTLES

Canvas 40 X 56 [153 % 22]
Nuenen November 1884 or shortly later
LETTER 387 [before 20 November] See F 49

LITERATURE

Jacob Baart de la Faille, The Works of Vincent Van Gogh; His Paintings and Drawings,
Amsterdam, 1970, p. 62, no. F55, illustrated
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THE COMPLETE

VAN GOGH

Paintings - Drawings - Sketches

Jan Hulsker

HARRISON HOUSE/HARRY N. ABRAMS, INC.
New York

Jan Hulsker, The Complete Van Gogh: Paintings, Drawings, Sketches, 1980, p. 124-125,
no. 532, illustrated
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is finished with them and they have mean-
while had time to become thoroughly dry, T
am going to rework them in order to make
them into paintings™ (Letter 377).

It was Vincent’s custom to make prelim-
inary studies for many of the details, and at
least one of these has been preserved; it is the
central figure of the painting Wood Gatherers
in the Snow (516) that we see also in water-
color 515. It is also typical of Vincent’s meth-
od of operation that the ox in his small
sketch Oxcart in the Snow (511) is a copy of
his own large painted black ox (505). But
even by October, Vincent was not yet com-
pletely finished with the commission; he
wrote that Hermans had “alrcady” copied
four of the six subjects. And although Her-
mans proved to be “a very nice, pleasant
friend,” Vincent nonetheless still grumbled a
bit about his stinginess. Hermans had once
given him 25 guldens for expenses, perhaps
also something for models (Vincent is not
very clear about this), but'in any case nothing
for his time and trouble (Letter 381).

Margo Begemann

Once again there had been a dramatic de-
velopment in Vincent’s personal life that
cannot have made his work any easier. His
first account of it comes in a letter to Theo
written about the middle of September or a
little later (Letter 375). After apologizing for
not yel having replied to two letters from
Theo, one containing 150 francs, he wrote:
“Something has happened, Theo, that most
of the people around here do not know about
or suspect, and must never come to know
about, so be as silent as the grave—but itis a
terrible thing. To tell you everything I would
have to write a book—and that I cannot do.
Miss Begemann has taken poison, in a mo-
ment of despair, after she had spoken to her
family, and evil things were being said about
her and me. She got so upset that she did it
all of a sudden (in my opinion, definitely in a
fit of nadness).” We arc told something
about Margo Begemann in Mrs. van Gogh-
Bonger’s “Memoir” to The Complete Letters.
‘We learn that she was the youngest of three
sisters who lived next door to the parsonage
and was much older than Vincent. It is
strange that Vincent said nothing in his letter
to Theo of the love aflair which must have
preceded Margo’s attempt at suicide. The
inference to be drawn is that Theo had prob-
ably been told about it during one of his
visits. If this were not so, the way Vincent
wrote about a projected marriage without
any sort of introduction, would be hard to
explain. Laconically and almost incidentally
he said “that they put [him] off for two
years” (in other words, a marriage was out of
the question for two years), to which he
added that he would decidedly not agree to
that, “since I said that if there was to be a
question of marriage here, it would have to
be very soon or not at all.”

There would, of course, be no marriage,
whether Vincent wanted it or not. He cer-
tainly did not have the burning love for Mar-
g0 Begemann that he had felt for Kee Vos,
about whom he had always written in quite
different terms. There can be no doubt that
he had felt much sympathy for the woman
next door, whom he had gotten to know

124 Nuenen/November 1884

Jan Hulsker, The Complete Van Gogh: Paintings, Drawings, Sketches, 1980, p. 124-125,
no. 532, illustrated
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Still Life with Pots, Jar, and Bottle, F178 5] Still Life with Three Beer Mugs, F49
(reverse: 1198) Canvas on cardboard, 32 x 43cm
29.5 x 39.5cm (113 x 153") (12§ x 16§")
Gemeentemuseum, The Hague Rijksmuseum Vincent van Gogh, Amsterdam
Still Life with Jars, r50 535 Still Life with a Bearded-Man Jar and Coffec
33 X 41cm (13 X 1647) Mill, F52
Rijksmuseum Kréller-Miiller, Otterlo Panel, 34 x 43 e (133 % 163")
Still Life with Jars, ¥ 56 Rijksmuseum Kréller-Miiller, Otterlo
46.5 x 56cm (183 x 227) 36 Still Life with Pottery and Clogs, F54
Private collection, The Hague Canvas on panel, 42 X 54cm (163 x 2137)
Still Life with Pots, Jar, and Bottle, F58 Museum van Baaren, Utrecht
Canvas on pancl, 31 X 41 cm (124 X 163") Still Life with Bottles and a Cowrie Shell, 764
. . - Canvas on panel, 32 X 41cm (12§ X 161")
Still Life with Two Sacks and a Bottle, F55 Location unknown
Canvas on pancl, 30.5 x 41 cm (124 x 16§") Still Life with Pottery and Three Bottles, F53
Location unknown Canvas on panel, 39.5 x s6cm (153 x 227)

T Rijksmuseum Vincent van Gogh, Amsterdam
(reverse: 1302) 39 Still Life with Pottery, Jar, and Bottle, 757
Canvas on cardboard, 31 x 42cm 40 % 56¢m (153 x 227)
(124 x 1617) Collection Arnold Hofland, London
Rijksmuseum Vincent van Gogh, Amsterdam

Jan Hulsker, The Complete Van Gogh: Paintings, Drawings, Sketches, 1980, p. 124-125,
no. 532, illustrated

18
msrau.com




LITERATURE

- Ingo F. Walther Rainer Metzger Taschen
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Ingo Walther and Rainer Metzger, Vincent van Gogh: The Complete Paintings, vol. I,
Cologne, 1993, p. 61, illustrated
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Ingo E Walther/Rainer Metzger

Vincent van Gogh

The Complete Paintings

Volume I
Etten, April 1881 — Paris, February 1888

Ingo Walther and Rainer Metzger, Vincent van Gogh: The Complete Paintings, vol. I,
Cologne, 1993, p. 61, illustrated
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irresistible urge to go out into Nature. And he even sent his first works ~ Still Life with Two Sacks and a Bottle

home, “to Pa, so that he can see I'm doing something” (Letter 138). Nuenen, November 1884
Oil on canvas on panel, 31.7 x 42 cm.

Anton Mauve, his mother’s brother-in-law and one of the best-known s, 532
Dutch painters of th(? c%ay, h.elped Vinf:ent, il’.ltIOdl.lCil'lg him to ways of gzgﬁt:;ﬂ:ﬁ;}‘]‘:;ﬂmh’ P
handling paint and giving him essential advice. Van Gogh believed he
had now discovered his true vocation, a path which might in due course
earn him honour and financial rewards, and his family and relatives,
tradition-minded as they were, approved. In April 1881 Vincent even
went to Etten, to his parents’ home, where Theodorus van Gogh was
now the incumbent of the parish; and now that everything seemed to be
working out he was welcomed with open arms.
Things turned out much as they had previously done, though. The
career in art dealing, under the wing of his uncles, had ended in dismis-
sal. His life as a pastor, which met his father’s hopes, had come to grief in
the slums of the Borinage. And now his artistic calling, approved by the
whole family, presently turned out a disaster: some six months later,
Vincent was thrown out of the house, and the Rev. van Gogh seemingly
even decided to disown his son. All the plans van Gogh had obediently

PAINTINGS: NUENEN 1884 61

Ingo Walther and Rainer Metzger, Vincent van Gogh: The Complete Paintings, vol. I,
Cologne, 1993, p. 61, illustrated
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VINCENT

vAN GoGgH

PAINTINGS

VOLUME 1

DutcH PERIOD

LITERATURE

Louis van Tilborgh and Marije Vellekoop, Vincent van Gogh Paintings, Dutch period
1881-1885, Amsterdam, 1999, p. 78-82
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Louis van Tilborgh and Marije Vellekoop, Vincent van Gogh Paintings, Dutch period
1881-1885, Amsterdam, 1999, p. 78-82
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Louis van Tilborgh and Marije Vellekoop, Vincent van Gogh Paintings, Dutch period
1881-1885, Amsterdam, 1999, p. 78-82
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Louis van Tilborgh and Marije Vellekoop, Vincent van Gogh Paintings, Dutch period
1881-1885, Amsterdam, 1999, p. 78-82
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Ingo Walther and Rainer Metzger, Vincent van Gogh: The Complete Paintings, col. I, Cologne,
2006, p. 61, illustrated
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Ingo F. Walther - Rainer Metzger

Vincent van Gogh

The Complete Paintings

Part 1
Etten, April 1881 ~ Paris, February 1888

TASCHEN

HONGKONG KOLN LONDON LOS ANGELES MADRID PARIS TOKYO

Ingo Walther and Rainer Metzger, Vincent van Gogh: The Complete Paintings, col. I, Cologne,
2006, p. 61, illustrated
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irresistible urge to go out into Nature. And he even sent his first works  Still Life with Two Sacks and a Bottle
home, “to Pa, so that he can see I'm doing something” (Letter 138). gﬁ?;:ag‘;‘;i";‘;;js:” x4nem
Anton Mauve, his mother’s brother-in-law and one of the best-known &5,y 532
Dutch painters of the day, helped Vincent, introducing him to ways of ~Frivate collection
. . L. . . . . (Koller Auction, Zurich, 25.-26. 5. 1984)

handling paint and giving him essential advice. Van Gogh believed he
had now discovered his true vocation, a path which might in due course
earn him honour and financial rewards, and his family and relatives,
tradition-minded as they were, approved. In April 1881 Vincent even
went to Etten, to his parents’ home, where Theodorus van Gogh was
now the incumbent of the parish; and now that everything seemed to be
working out he was welcomed with open arms.

Things turned out much as they had previously done, though. The
career in art dealing, under the wing of his uncles, had ended in dismis-
sal. His life as a pastor, which met his father’s hopes, had come to grief in
the slums of the Borinage. And now his artistic calling, approved by the
whole family, presently turned out a disaster: some six months later,
Vincent was thrown out of the house, and the Rev. van Gogh seemingly
even decided to disown his son. All the plans van Gogh had obediently

PAINTINGS: NUENEN 1884 61

Ingo Walther and Rainer Metzger, Vincent van Gogh: The Complete Paintings, col. I, Cologne,
2006, p. 61, illustrated
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THE COMPLETE LETTERS
OF

VINCENT VAN GOGH

with reproductions of all the drawings

in the correspondence

VOLUME TWO

A Bulfinch Press Book
Little, Brown and Company

Boston ¢ New York o London

The Complete Letters of Vincent Van Gogh, volume two, Greenwich, Connecticut,
s.d., p. 332-333, letter no. 387
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yourself more clearly, we shall perbaps find something in your present work, and
then we shall not act as we do now ...” I see only a fair promise—but in reality
—a ministerial fata morgana in the eyes of a fellow like me, who would rather
find an outlet for his work in a more pedestrian way, provided that it is a# zhe
present moment.

Thete you are—if meed be an outlet at the present moment, but preferably not
with third-class dealers—and this is something I cannot demand of you, considet-
ing your position-—que soit—but on the other hand you cannot demand of me that1
resign myself to a ministerial fata morgana. After all, I am too practical for that !

Kindly appreciate that I call you a good minister—and 1 know well enough
how damned bad the fellows elevated above solid ground are as a tule, so that
I am only too happy to value a few bright spots even in the ministerial sphere.
Which is #o¢ being intransigent, and which is really why I piss on the sanc-
tuary of the intransigent fellows—which I do once in a while—on sanctuaries
in general.

But to business—do you happen to have thought that at present my expenses
amount to two guilders a day—take one guilder for models and one for canvas,
colors, etc.—I cannot do it cheaper—I still have some bills to pay, and—1I have
to go to Antwetp.

My situation here is a bit too tense, right now my life is not pleasant, and
I do not find it easy to possess my soul in patience, as they say.

At home—though there are no rows—they do not think the prospect of my
staying here s00 Jong cheerful. Which I can very well undetstand.

And yet I cannot go away—either leaving completely or partly (by “partly”
I mean keeping on my studio, which is my intention)—unless I go on making
a lot of studies and find something new by way of secutity in Antwerp.

Be so kind as to take this into consideration. And if you should be willing to
do your best on the financial side, so that things will be somewhat easier for me,
I believe there will be a chance of keeping the peace in the future, though it will
be far from real barmony.

Which I wish for myself as well as for others, this composure T mean. With
regard to my work you say what is not there may turn up yet—and I say the
same about the fata morgana in your saying “later on ... we shall perbaps, etc.”
—(see above).

At present—it is a fata morgana to me, and at all events I want to try Antwerp.

Good-by, with a handshake,

[Jeatr Theo,
I suppose you already know that Father has refused the living at Helvoirt.

I was not indifferent to the decision, as in no case would I have gone with
them to Helvoirt, and would either have stayed hete in my studio or gone to
Antwerp. Now, as far as I can see, it is, and will be, best for me simply to go
on as I am, and to stay here.

332

Ever yours, Vincent

The Complete Letters of Vincent Van Gogh, volume two, Greenwich, Connecticut,
s.d., p. 332-333, letter no. 387
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Recently I really haven’t been doing so badly. It is true that I can’t have any
financial success with my work here, but I am making really good friends here,
ﬂ T 1 1 411 1 20 m

Last week I painted still life day after day with the people who paint at Eind-
hoven.

That new acquaintance, the tanner whom I told you about, applies himself
wondetfully. But I, for my part, must do something in return to keep up the
friendship. But I don’t see that I am the loser by it, as I work with more animation
when I have some conversation.

Hermans has so many beautiful things, old jars and other antiques, that I
want to ask you if I could oblige you by painting for your room a still life of
some of these objects, for instance of Gothic things—those I have done with
Hermans up to now ate simpler in chatacter. But just today he told me that if

Wanted to paiit 10t myscll a piCtuie O
him, I could take them with me to the studio. Please give me an answer to this,
and if you like, I shall make one for you, and will pick out the best things. I have
finished a little one already. As to my asking you to send me another 20 francs
before the end of this month, I hope you will do so.

1 am getting on pretty well, but my expenses are not getting smaller; but by
wotking very hard now, I am making progress.

Do help me by sending what I ask if it is at all possible. Otherwise these last
days of the month will be very hard for me and the work will suffer more than
is necessaty.

And I will give it back to you in my work. That’s all T can say about it.

At all events, I will ask for those things of Hermans’ and make something
for you; you will see for yourself what I told you about the color, that it is
improving. I have also started another water color of the water mill.

Good-by, with a handshake,

Ever yours, Vincent

1 know that it is a hatd time for you, but we must push on, and sure enough
there will be a change for the better.

388

Dear Theo,

Many thanks for your letter and the enclosure, and also for what I still received
specially for St. Nicholas.

I will begin by telling you that your letter greatly amazed me—seeing that
there have been no differences of any importance between Father, Mother and
myself, and as to the Begemann ladies, they looked in on Father and Mother
only the other day in considerable numbers—and they have done so not just
once but many times. Whether they drop in quite as frequently as formetly or
less frequently is something I cannot see has anything to do with me, nor am
1 interested in it.

That T decidedly disapproved of their attitude, and that I shall go on decidedly

333

The Complete Letters of Vincent Van Gogh, volume two, Greenwich, Connecticut,
s.d., p. 332-333, letter no. 387

@
31
msrau.com




EXHIBITED

Verzameling

Hi. B°, Bremmer

9 Maart tot 23 April 1950

Gemeentemuseum 's-Gravenhage
uitzave Dienst voor Schone Kunsten

The Hague, Gemeentemuseum, Verzameling H. P. Bremmer, March 9 - April 23,
1950, catalogue introduction by H. E. Van Gelder, no. 33
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Gogh, Vineent van 1853-1890

29 Moeder en kind
Nuencn 1884

30 Stifleven met veldfles
Nuenen 1884

Stilleven met kruiken
Nuenen 1384

Thuiskomst

. 44x34
. 31x41
. 50x575

. 66x79 gem. lo. Vincent

Stilleven met tabakszakken
Nuenen 1884

Madeliefjes
Arles Febr, 1888-Mei 1889

Boomgaard *
Arles Febr. 1888-Mei 1889

Bloeiende vruchtbomen
Arles Febr. 1888-Mei 1889

Berglandscha

P
Saint Rémy Mei 1889-Mei 1890

Stratenaanle
Den Haag 1882

Bank
Den Haag 1882

Sorrow
Den Haag 1882

Achter het huis
van Sientjes mocder

Den Haag 1882

Het huis van Sientje
Den Haag 1882

Scheveningen scharrendrogerij)
Den Haag 1882

Aan het graf
Den Haag 1882

Oude manskop
Den Haag 1882

. 32x 42 ,
. 33 x 42 gem. To. Vincen

. 73 x 54 gem. lo. Vincent

. 29x 37

. 2L.5x 325

. 21.5x 34 gem. lo. Vincent
T. 28x 44 gem. lo. Vineent
T. 46 x 30.5

gem. lLo. Vincent, r.o. Sorrow
T. gehoogd met wit 46x59.5

T. gehoogd met wit 29x 45
gem. lLo. Vincent

A. 35x52
T. 49x23

T. 32x25
sign. nagebootst r.0. Vincent

The Hague, Gemeentemuseum, Verzameling H. P. Bremmer, March 9 - April 23,
1950, catalogue introduction by H. E. Van Gelder, no. 33
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Paris, Musee Jacquemart Andre, Vincent van Gogh, February-May 1960, no. 9
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Paris, Musee Jacquemart Andre, Vincent van Gogh, February-May 1960, no. 9
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BN FC BLAGUR A [TABAC, BOUTEILLE gy

1884, huile sur toile sur bois,
Haye, Pays-bas.

 NATURE M '
Na B0I5< 415 F5s, msy |

IROIR.
Il\gfxmen, novembre-décembre T
Succession H. P. Bremmer,
N.
: ARE D'EINDHOVE
L'ANCIENNE G e

1884, huile sur toile,
II\\/II‘:‘?JI.‘?ni{orting, Gilze (N.B.), Pays-Bas.

LE JARDIN DU PRESBYTERE. 525 76

Nuenen, janvier 1885, huile sur toile sur carton,

M.L.C. Smit, Kin
-LEVIS.

VUE DE VILLE AVEC PONT-L e )

huile sur bois, 42X 49; .
ﬁ;zx.leg 11\88135‘,’ Ml.n:an Meeteren-van Diemen Arbeiter, ILa Haye, Pays-Bas.

F67, H73

derdijk, Pays-Bas.

ALE VERT MOUSSE.
PAYSANNE A CH E 155, H 16358

Nuenen, 1885, huile sur toile, 45 X 358
Musée des Beaux-Arts, Lyon,

PAYSANNE PRES DE L'ATRE. - 1
Nuenen, 1885, huile sur toile sur bois, 29,5 X 40; F 158, H 175/ 98

M. Georges Renand, Paris,

NATURE MORTE AVEC FEUILLES MORTES.
Nuenen, 1885, huile sur toile sur bois, 41,5 X 31;
M. W. Brinkman, Schipluiden, Pays-Bas.

PAYSANNE ARRACHANT DES POMMES DE TERRE.
Nuenen, septembre 1885, huile sur papier sur bois, 30 X 38;
Musée Royal des Beaux-Arts, Anvers, Belgique.

F 98, H 107.

NATURE MORTE AVEC POMMES,
Nuenen, octobre 1885, huile sur toile, 30 X 47;
Succession H.P. Bremmer, La Haye, Pays-Bas.
(Ce tableau west pas exposé.)

NIDS D'OISEAUX,
Nuenen, octobre 1885, huile sur toile sur cart
, hui on, 43 X 57
M. J. van der Meulen: (3 titre de prét au Musée Munic?éal (’k La Haye) Pa}iri-lg’ag{ 3

UNE ALLEE EN AUTOMNE,

Nuenen, octobre-novemhbre 1885 hui i :
5 , huile 1 :
M. le docteur W. Nolst Trenité, Rotte:g;mt,o lifayssu-li?»absms’ - Tl

AN
VERS. (27 Novemprg 1885 — 28 Fhyrrer 1886)

GROUPE DE VIEILLES MAISONS

Anvers décembre
g 2 1885, hyil 2
& C. Smi, Ki"derdijk,uﬂ;slf%;sﬂe U (i, G5 F 204, H 228

Paris, Musee Jacquemart Andre, Vincent van Gogh, February-May 1960, no. 9
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Vincent van Gogh
Deux crabes

oil on canvas

Height 47 x Width 61cm.
Height 18.504 x Width 24.016 in.
1888-1889

Vincent van Gogh

Nature Morte: Vase Aux
Glaieuls §FY) : AL E R
oil on canvas

Height 51.2 x Width 38.8 cm.
Height 20157 x Width 15.276 in.
1886

Vincent van Gogh

A pair of shoes

oil on canvas

Height 37.5 x Width 41.5 cm.
Height 14.764 x Width 16.339 in.
1886-1887

Vincent van Gogh
Knotberken

oil on canvas laid down on panel
Height 42.8 x Width 58.6 cm.
Height 16.85 x Width 23.071in.
1884

Vincent van Gogh

Nature morte, vase avec
oeillets

oil on canvas

Height 41 x Width 32 cm.
Height 16.142 x Width 12.598 in.
1890

Vincent van Gogh

NATURE MORTE: VASE AUX
GLAIEULS

oil on board laid down on canvas
Height 51.2 x Width 38.8 cm.
Height 20.157 x Width 15.276 in.
1886

AUCTION COMPARABLES

21June 2004 over 20 years ago
Sotheby's London
Impressionist & Modern Art Evening Sale — [Lot 00005]

est. 1,200,000 - 1,500,000 GBP 5,157,600 GBP ®
est. 21196,490 - 2,745,613 USD 9,440,516 USD ®
- ] 1 244% est

09 October 2021 about 3 years ago
Sotheby's Hong Kong
Modern Art Evening Sale — [Lot 01020]

est. 70,000,000 - 100,000,000 HKD 71,006,000 HKD ®

est. 8,991,997 - 12,845,710 USD 9,121,224 USD (®
]

07 November 2006 about 18 years ago
Sotheby's New York
Impressionist & Modern Art Evening - [Lot 00024]

8,976,000 USD (®

est. 8,000,000 - 12,000,000 USD

11 November 2021 about 3 years ago
Christie's New York
20th Century Evening Sale — [Lot 0055C]

est. 4,000,000 - 6,000,000 USD 7,344,500 USD ®
— i T 22% est

24 June 2003 over 21years ago
Christie's London
Impressionist and Modern Art (Evening Sale) — [Lot 00054]

est. 3,000,000 - 5,000,000 GBP 4,261,250 GBP ®
est. 4,983,037 - 8,305,062 USD 7,077,989 USD ®

14 November 2016 about 8 years ago
Sotheby's New York
Impressionist & Modern Art Evening Sale — [Lot 00008]

5,862,500 USD (®

est. 5,000,000 - 7,000,000 USD
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MUSEUM COMPARABLES

Vincent van Gogh | Still Life with Earthenware
and Bottles
1885

Medium: Oil on canvas
Dimensions: 15%4 x 2278 inches | 40.1 x 56.3 cm

Van Gogh Museum
Amsterdam, The Netherlands
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Vincent van Gogh | Still Life with Cabbage and Clogs

1881

Medium: Oil on paper on panel
Dimensions: 1338 x 215% inches | 34 x 55 cm

Van Gogh Museum
Amsterdam, The Netherlands

msrau.com



MUSEUM COMPARABLES

Vincent van Gogh | Still Life with Jars

1885

Medium: Oil on canvas
Dimensions: 1338 x 17 inches | 33.8 x 43.1 cm

Kroller Miiller Museum

I.g):"er Otterlo, The Netherlands
Miiller

msrau.com



MUSEUM COMPARABLES

Vincent van Gogh | Still Life

1884

Medium: Oil on canvas
Dimensions: 1534 x 2274 inches | 40 x 56.5 cm

Norton Simon Museum
Museumn Pasadena, CA, United States
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MUSEUM COMPARABLES

Vincent van Gogh | Still Life with Potatoes
1886

Medium: Oil on canvas
Dimensions: 1872 x 2272 inches | 47 x 57 cm

museum van Museum Boijmans Van Beuningen

boijmans beuningen Rotterdam, The Netherlands
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