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I know now that he who 
hopes to be universal in his 

art must plant in his own 
soil. The secret of my best 
work is that it is Mexican. 

– Diego Rivera
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Diego Rivera boldly defied artistic convention 
to become one of the 20th century's 
most influential creative forces. His 1935 
masterwork Delfina y Dimas transcends 

mere portraiture to reveal something profoundly 
intimate—a sacred moment between his godson Dimas 
and the boy's mother Delfina, a trusted figure within 
Rivera's inner circle.

Painted after Rivera's return to Mexico from the 
United States, it reflects his artistic evolution—his 
palette now infused with Mexico's brilliant light and 
cultural richness, setting it apart from the work of 
his European and American contemporaries. The 
work is also deeply personal—Delfina was an integral 
part of Rivera's household, and he painted her both 
as a child and into her young adulthood. This is 
the only known portrait of Delfina with her infant 
son, standing as the crowning achievement among 
Rivera's celebrated maternal works.

Rivera was best known for his monumental political 
murals, and this portrait, painted on masonite, is a 
rare example of his “portable” murals. This innovative 
technique, unique to Rivera, resulted in more stable 
and vibrant coloration that evokes traditional fresco 
painting. In the hand-written letter Rivera wrote 
to the painting’s original purchaser, included here, 
he expresses his unique painting method, his deep 
affection for the work and guidance on its proper care. 

Born in Guanajuato City in 1886, Diego Rivera 
displayed exceptional drawing talent from an early age. 
After studying at the Academy of San Carlos, he moved 
to Paris in 1907, immersing himself in the vibrant 
art scene of Montparnasse and fully embracing the 

revolutionary Cubist movement. Rivera often depicted 
mothers and children in his portraits, symbolizing 
hope for Mexico's future, particularly in the wake of 
the Mexican Revolution of 1910. Through the innocent 
yet perceptive expressions of his sitters in his portraits, 
Rivera explores the contrast between the purity of 
humanity and the harsh realities of rural Mexican life.

While both his personal and artistic life was at 
times tumultuous, it is Rivera’s artistic vision and 
compassion for his homeland and people that have 
become his powerful legacy. His works can be found 
in the permanent collections of the world’s most 
prestigious museums, including the Metropolitan 
Museum of Art, the Philadelphia Museum of Art, the 
San Francisco Museum of Modern Art and the Art 
Institute of Chicago. 

OVERVIEW
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Galería Central de Arte, Mexico City (Misrachi), 1935

Collection of Mrs. James Henle, New York, 1935

By descent to Mr. Guy Henle, Scarsdale, New York

By descent to his son, Richard Henle

Mary-Anne Martin, Fine Art, New York, 1994

Private Collection, New York, acquired from the above

M.S. Rau, New Orleans

PROVENANCE

Bertram D. Wolfe, Portrait of Mexico, New York, 1937, plate 42, illustrated

Hans F. Secker, Diego Rivera, Dresden, 1957, plate 231, illustrated

Bernard S. Myers, Mexican Paitning in our Time, Oxford University, 1956, n. 79, p. 181, illustrated

Selden Rodman, "Full of Vigor and Contradiction, Mexican Painting in our Time," New York Times Book 
Review, Jan. 6, 1957, p. 7, illustrated

"Los Ninos Mexicanos Pintados por Diego Rivera," ARTES DE MEXICO, n. 27, vol V, Ano VII / 1959, n. 35, 
illustrated

Helga Prignitz-Poda, Frida Kahlo, Das Gesamtwerk, Frankfurt am Main, 1988, illustrated

Instituto Nacional de Bellas Artes, Diego Rivera Catalogo General de Obra de Caballete, Mexico, 1989, 
no.1166, illustrated

Prentice Hall, Literature/Silver (The Pearl by John Steinbeck), Englewood Cliffs, 1989, p. 699, illustrated

Harcourt Brace Janovich, Adventures in Appreciation (The Pearl by John Steinbeck), Orlando, 1989, p.824, 
illustrated

Salomon Grimberg, Frida Kahlo, The Still Lifes, Merrell Publishers Limited, 2008, p. 44, illustrated

LITERATURE
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EXHIBITED

Mexico, Museo Nacional de Artes Plasticas, Diego Rivera, 50 Años de su labor artistica, 1949, no. 528, 
illustrated

Mexico, Museo Rufino Tamayo, Diego Rivera, Sept. - Nov., 1983, p. 79, no. 47

Detroit, Detroit Institute of Arts, Diego Rivera: A Retrospective, Feb.10 - April 27, 1986, fig. 195, 
illustrated in color. This exhibition traveled to the Philadelphia Museum of Art, Philadelphia

Nagoya, Nagoya City Art Museum, La Exposición Renacimiento en el Arte Mexicano, May 27 - July 1, 
1989, illustrated in color. This exhibition traveled to Seibu Museum of Art, Tokyo and the Fukuoka City 
Art Museum

Mexico City, Museo de Arte Moderno, Diego Rivera, Arte y Revolucion (Art and Revolution), Dec. 
1999-March 2000, illustrated in color p. 339 in both English and Spanish catalogues. This work was 
exhibited only at the Cleveland Museum of Art (Feb. 14 - May 2, 1999) and the Los Angeles County 
Museum of Art (May 30-Aug. 16, 1999)

OVERV I EW
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Handwritten letter from Diego Rivera, congratulating the original owner for the 
purchase and detailing the method and medium used to paint it
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Handwritten letter from Diego Rivera, congratulating the original owner for the 
purchase and detailing the method and medium used to paint it

TRANSLATION 

Mexico, July 18, 1935 

Madam: 

My picture "Mujer y Niiio" (Woman and Child), which you bought at the Central 
Art Gallery, is painted in tempera, with oil and resin finish, using the color 
principally by transparency. This process, which gives greater stability and 
unalterability than simple oil, is not new, it comes from the ancient masters, 
especially Venetians, Dutchmen and Flemings. 

The picture was painted in March 1935 and if you wish to varnish it wait one year, 
that is to say it must not be done before March 1936. It must be varnished with 
"Majestic" varnish or "Amber" varnish, which should be applied preferably with an 
atomizer rather than a brush and while the weather is very dry, the drier the summer 
season the better. 

The process used is as firm as my oil process, especially as there are less chemical 
reactions which may change the color. 

I was very glad that a painting of mine, that I particularly esteem, was acquired by 
you. 

Very truly yours 
I 

Diego Rivera 
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Hans F. Secker, Diego Rivera, Dresden, 1957, plate 231, illustrated
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Hans F. Secker, Diego Rivera, Dresden, 1957, plate 231, illustrated
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Bernard S. Myers, Mexican Paitning in our Time, Oxford University, 1956, n. 79, p. 181, illustrated
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Bernard S. Myers, Mexican Paitning in our Time, Oxford University, 1956, n. 79, p. 181, illustrated
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Bernard S. Myers, Mexican Paitning in our Time, Oxford University, 1956, n. 79, p. 181, illustrated
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Helga Prignitz-Poda, Frida Kahlo, Das Gesamtwerk, Frankfurt am Main, 1988, illustrated
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Helga Prignitz-Poda, Frida Kahlo, Das Gesamtwerk, Frankfurt am Main, 1988, illustrated
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Helga Prignitz-Poda, Frida Kahlo, Das Gesamtwerk, Frankfurt am Main, 1988, illustrated
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Prentice Hall, Literature/Silver (The Pearl by John Steinbeck), Englewood Cliffs, 
1989, p. 699, illustrated
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Prentice Hall, Literature/Silver (The Pearl by John Steinbeck), Englewood Cliffs, 
1989, p. 699, illustrated
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Harcourt Brace Janovich, Adventures in Appreciation (The Pearl by John 
Steinbeck), Orlando, 1989, p.824, illustrated
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Harcourt Brace Janovich, Adventures in Appreciation (The Pearl by John 
Steinbeck), Orlando, 1989, p.824, illustrated
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Salomon Grimberg, Frida Kahlo, The Still Lifes, Merrell Publishers Limited, 
2008, p. 44, illustrated
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LITERATURE

Salomon Grimberg, Frida Kahlo, The Still Lifes, Merrell Publishers Limited, 
2008, p. 44, illustrated
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EXHIBITED

Mexico, Museo Rufino Tamayo, Diego Rivera, Sept. - Nov., 1983, p. 79, no. 47
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EXHI BI TED

Mexico, Museo Rufino Tamayo, Diego Rivera, Sept. - Nov., 1983, p. 79, no. 47
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Mexico City, Museo de Arte Moderno, Diego Rivera, Arte y Revolucion (Art and Revolution), 
Dec. 1999-March 2000, illustrated in color p. 339 in both English and Spanish catalogues

EXHI BI TED
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EXHI BI TED

Mexico City, Museo de Arte Moderno, Diego Rivera, Arte y Revolucion (Art and Revolution), 
Dec. 1999-March 2000, illustrated in color p. 339 in both English and Spanish catalogues
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EXHI BI TED

Mexico City, Museo de Arte Moderno, Diego Rivera, Arte y Revolucion (Art and Revolution), 
Dec. 1999-March 2000, illustrated in color p. 339 in both English and Spanish catalogues
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AUCTION COMPARABLES
Price Database

26 February 2025

Diego Rivera
The Rivals
oil on canvas
Height 152.4 x Width 127 cm.
Height 60 x Width 50 in.
1931

09 November 2022 over 2 years ago
Christie's New York
Visionary: The Paul G. Allen Collection Part I – [Lot 00037]

est. 7,000,000 � 10,000,000 USD 14,130,000 USD
↑ 41% est

Diego Rivera
The Rivals
oil on canvas
Height 152.4 x Width 127 cm.
Height 60 x Width 50 in.
1931

09 May 2018 almost 7 years ago
Christie's New York
The Collection of Peggy and David Rockefeller: Art of the
Americas, Evening Sale – [Lot 00424]

est. 5,000,000 � 7,000,000 USD 9,762,500 USD
↑ 39% est

Diego Rivera
Retrato de Columba
Domínguez de Fernández
oil on canvas
Height 193 x Width 120 cm.
Height 75.984 x Width 47.244 in.
1950

12 May 2021 almost 4 years ago
Sotheby's New York
Impressionist & Modern Art Evening Sale – [Lot 01024]

est. 2,000,000 � 3,000,000 USD 7,445,250 USD
↑ 148% est

Diego Rivera
La bordadora
oil on canvas
Height 79.4 x Width 99.1 cm.
Height 31.26 x Width 39.016 in.
1928

11 March 2022 almost 3 years ago
Christie's New York
Latin American Art – [Lot 00021]

est. 700,000 � 900,000 USD 4,140,000 USD
↑ 360% est

Diego Rivera
VENDEDORA DE FLORES
oil on masonite
Height 122 x Width 122 cm.
Height 48.031 x Width 48.031 in.
1942

19 November 1991 over 33 years ago
Christie's New York
LATIN AMERICAN PAINTINGS, DRAWINGS AND SCULPTURE –
[Lot 00015]

No estimate received 2,970,000 USD

Diego Rivera
RETRATO DE LA ACTRIZ
MATILDE PALOU
oil on canvas
Height 205 x Width 123 cm.
Height 80.709 x Width 48.425 in.
1951

25 May 2017 almost 8 years ago
Sotheby's New York
Latin America: Modern Art Evening Sale – [Lot 00008]

est. 2,000,000 � 3,000,000 USD 2,412,500 USD
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Diego Rivera | Two Women and a Child
1926

Medium: Oil on canvas 
Dimensions: 293/8 x 315/8 inches | 74.6 x 80.32 cm

Fine Arts Museums of San Francisco 
San Francisco, CA, United States

MUSEUM COMPARABLES
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MUSEUM COMPARABLES

Diego Rivera | The Siesta
1926

Medium: Oil on canvas
Dimensions: 211/2 x 29 inches | 54.6 x 73.7 cm

San Antonio Museum of Art 
San Antonio, TX, United States
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Diego Rivera | Delfina Flores
1927

Medium: Oil on canvas
Dimensions: 321/4 x 26 inches | 81.9 x 66 cm

McNay Art Museum 
San Antonio, TX, United States

MUSEUM COMPARABLES
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MUSEUM COMPARABLES

Diego Rivera | Woman with Two Children
1925

Medium: Red and black chalk on gray paper
Dimensions: 7 x 87/8 inches | 17.8 x 22.5 cm

Museum of Modern Art
New York, United States
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