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Bow down and
worship the
conqueror of art!

— August Strindberg on Julius Kronberg
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rand. Monumental. Astonishing. At almost

11 feet high unframed, this masterpiece

by Julius Kronberg stands as one of the

greatest examples of 19th-century academic
art outside museum walls. Kronberg's dramatic
portrayal of Cleopatra is a larger-than-life work of art.

The painting is not only remarkable in scale, it is
also flawlessly executed. Kronberg delivered a tour
de force through his masterful command of space,
perspective and meticulous attention to detail.
Most paintings of this scale have very good detail
in the foreground and less in the background. This
masterpiece has extraordinary detail throughout.

This grand work was specially commissioned in 1879
by Count Fredrik Wachtmeister as a focal point for the
Swedish Palace, Tistad Castle. The count was both an
important Swedish diplomat and an artist. He was the
director of Sweden’s National Art Museum and later
served as Chairman of the Nobel Foundation. Please
see the photos of Kronberg's painting in the castle’s
grand living room on the following pages.

A triumph of the Academic style, the scene depicts
Queen Cleopatra in the final moments of her life.
Evoking Shakespeare's adaptation of these historic
events, her maid Iras already lies dead on the floor
while Cleopatra grasps the asp she will hold to her
breast. The other maid, Charmian, faces away from the
viewer, her despair palpable in every brushstroke. The
soaring carved columns, the intricacy of Cleopatra's
throne and headpiece, the tiger's pelt rug—all
contribute to the work's incredible precision. Before
starting on the finished painting, Kronberg produced
three-dimensional wax studies of the painting's main
characters, and these studies are now held in Sweden's
Skansen Museum. The models helped Kronberg ensure
perfect proportional accuracy in their postures.

OVERVIEW

The painting was acquired by our gallery in 2018
directly from the Wachtmeister family, heirs of Tistad
Castle. It was then sold to a collector who loaned it to
the Minneapolis Institute of Art for six years, where it
became a show-stopping attraction.

Kronberg created very few stand-alone paintings
during his career, and most can be found in
Sweden’s museums, including the Hallwyl Museum,
Nationalmuseum and Gothenburg Art Museum. He
was more often commissioned for large-scale murals
and ceiling paintings, including those in Stockholm
Palace and Stockholm’s Royal Dramatic Theatre.
In high demand in his day, the vast majority of
Kronberg’s compositions were privately commissioned
by wealthy Swedish private clients.
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OVERVIEW

Interior of the Main Salon at Tistad Castle, Sweden
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OVERVIEW

PROVENANCE

Count Fredrik Wachtmeister, Tistad Castle, Nykoping

By descent to Count Nils Wachtmeister, Tistad Castle, Nykoping
Thence by descent within the Wachtmeister family

M.S. Rau, New Orleans

Private collection, Minnesota

M.S. Rau, New Orleans
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'FINSK TIDSKRIFT

VITTERHET, VETENSKAP, KONST OCH POLITIE

UTGIFVEN

AF

C. G. ESTLANDER,
WILH. BOLIN occh FREDR. ELFVING.

F'orra halfaret, 1885.

Tom. XVIII.

. HELSINGFORS,
J. SIMELI ARFVINGARS TRYCKERI, 1885.

Sigurd Miiller, Finsk Tidskrift for Vitterhet, Vetenskap, Konst och Politik, vol. XVIII, 1885, p. 76
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T6 OFVERSIGT.

rig reser numera niistan hvarje svensk malare, si snart han slutat
vid akademin och ofta redan dessforinnan. Det hjelper alls inte
att en och annan af de mera betydande komstniirerna hiir hemma
ar efter &r pd det bestimdaste afrida eleverna frin resor till Pa-
ris. Dessa fara dit énda, och de veta att de, som afradde dem,
skulle sjelfva blifvit mera dn de dro, om de ej foraktat Paris,
som de gjort.

* *
*

Efter dessa inledande ord vill jag i korthet nimna ett och
annat om vart nyaste mileri. Efter den kommande histens ut-
stillningar kan bilden ytterligare utfyllas,

Det stora malerict har pi sista tiden lemnat helt fo verk.
Vi ha ej manga konstnirer som bry sig om att odla den konst-
arten. De sla sig hellre pa genren, som ir lattare siljbar och
behagligare att syssla med.

Cederstroms s Karl den tolftes likfird» — priiktigt som hi-
storiskt motiv, medelméttigt, minst sagdt, som malning, —- har
fatt ett sidostycke i Hellqvists :Gustaf den andra Adolfs lik in-
skeppas i Wolgasta. Taflan, som #nnu ej varit utstild hir, lik-
nar flertalet historiemalningar deri, att det ir minga medgif-
vanden gjorda at publikens smak. Konungens mer én drsgamla
lik biires obGfvertickt och ikladt harnesk i en bleckkista af fyra
ovanligt starka drabanter. Krigsmin och sorjande rundt omkring.
Men allt ir omsorgsfullt och vil gjordt, figurerna studerade ute,
kompositionen fortriifflig. Hade Dblott biirarne varit dubbelt si
manga —, de hade ind4 haft tungt. Nu ha de fyra tvirt om

ihdr _da b o8

Juling Kronberg har ett stérre namn nu in nigonsin.  Ut-
stiillningen i fjor af hans glinsande praktmilning :Kleopatras var
ett evenement inom Stockholmslifvet, och hans senaste arbete
s8aul och Davids har viickt enstimmig beundran och har af en-
tusiastiske konstgranskare niimts i jembredd med Munkaczys hir
samtidigt utstilda »Kristus infér Pilatuss.

- e IR [* LU Sl L14 &) i1 L
foretridet, maste man erkinna storheten i Kronbergs nya
som i méanga fall utgér hans frimsta alster hittills, Det ir mera
billning och framfir allt mera il i denna tafla in i de forra,
der ytan ofta varit hufvadsak. Hir ér karaktersteckningen af
de bada personerna det forsta och sista, och den ir misterlig allt
igenom, pA samma ging den, sirskildt i Saulsfiguren, ir mycket
originel. Att det arkeologiska elementet i taflan ir fartraffligt,
behofver ej siigas, lika litet som att vafnader, draperier och dy-
likt dro utmiirkt genomfirda.,

Hvad utférandet for ofrigt vidkommer, &r taflan ett experi-
ment i gult, ett farligt experiment, emedan gula toner gerna gifva
en tafla en ton af konventionalism, af sjuklighet, af atelierdager.
Hir forsvarar dock det genomgdende gula sin tillvaro gepom att

Sigurd Miiller, Finsk Tidskrift for Vitterhet, Vetenskap, Konst och Politik, vol. XVIII, 1885, p. 76
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SVENSK KONST

OCH

SVENSKA KONSTNARER

| NITTONDE ARHUNDRADET

AF

GEORG NORDENSVAN.

&

Med 375 illustrationer.

STOCKHOLM.
ALBERT BONXIERS FORLAG,

\gq,l’

G. Nordensvan, Och Svenska Konstndrer, Stockholm, 1892, pp. 558-559 (illustrated)

9
msrau.com




LITERATURE

558 1870- OCH 1880-TALEN.

af fladdrande sputti», som duscha henne ur sniackor. Och Hosten ir
vinskiordens glada tid, som ej limnar plats [6r ndgon tanke pd vinter
och forgingelse.

sSommarens och :Hésten» milades som sidostycken till -Virens.
Denna hade till en borjan ej funnit képare i Sverige. Efter ett par érs
fruktlos vantan dtervande den till Rom och blef nu delvis ommalad — farg-
tonerna lattades upp, det hela gjordes mera luftigt och ljust, och gudinnan
sjalf fick nu den friska ungdom och det gliddtiga uttryck, man dittiils saknat
i hennes ansikte och gestalt. [ sillskap med de bada andra drstiderna gick
sedan Virens fird dnnu en gdng mot norden — till Géteborg, dar hela
den ungdomsglada svirmen al amoriner och nymfer indtligen fick tak
ofver hufvudet. *)

Naturens lyckliga sagovidsen hade dock ldngt ifrin uteslutande tagit
Kronbergs rorliga fantasi i ansprik. Frdn de senare dren forskrefvo sig
sd wvil ett par smd genrebilder i kostym — han repeterade flera glnger
motivet med en tick liten page, inslumrad pa ett bord mellan frukter,
blommor och kostbara kirl framfor en gyllenladersvigg — som ock nigra
modellstudier i historisk drikt, 4n malade i naturlig storlek — den brun-
ogda lutspelerskan, den gamla kvinnan knibojande pa bénpallen — in
hillna i miniatyrformat och utforda med spetsig och sirlig pensel. *¥)

Dessa modell- och stoffmélningar utgjorde forstudier till de bilder
med motiv ur historien eller ur dikten, som jimte allegorien nu en tid
bortit sysselsatte honom.

Han fann i »Drottningen af Saba hos kung Salomos ett motiv,
lampligt for sin pensel, gjorde en studiefiard till Egypten, kom tillbaka
till Rom men uppskot lange att fullborda taflan. Den narmaste frukten

. X S dod—i383:

Makart hade malat Kleopatras bdtfird pa Cydnus — Kleopatra
som den praktlystna yppighetens representant. Kronberg milade slut-
tablin i den egyptiska drottningens lefnadsdrama, och hon var i den
scen, han valt att framstilla, den férkroppsligade viljekraften, hirskarinnan,
som vet hvad hon vill och som gér hvad hon vill, och som hellre dér
an liter forédmjuka sig. Han framstillde hennes déd, si som Shakspeare
skildrar den och s& som Meiningarna Zanske skulle ha satt den i scen,
om »Antonius och Kleopatra» stitt pid deras spellista.

Kleopatra har befallt fram sin bésta skrud, sin mantel och sin drott-
ningkrona. Hennes ena tiarna har fallit till golfvet, dodad af hennes kyss,

*) »Virens var hembjuden ull navonalmuscet for 15.000 kronor, men denna summa kunde
di ) anskaffas. En sAmorins inkiptes 1878 af museet.

sommarens och sHéstens milades f6r ait fylla tvl 1 meter breda och 4 meter higa
vigpfilt 1 samma sal, dir «Virens intog midipartiet, Dirfor de lngkatekesliknande f

som stillde stora fordringar pd milarens fyndighet i kompositionen,
Till ett fjiirde viggfalt i samma rum hade Kronberg imnat framstilla Vintern — amo

pinerna 1 ain smedia, ~=s~ei~'~altq med att smida sina pll&r.

** Sum portrittmlare gjorde han sig hemma kind 1877 genom Henrik Tbsens bild —

mera ¢t paradportritt in en karaktersstudie.

G. Nordensvan, Och Svenska Konstndrer, Stockholm, 1892, pp. 558-559 (illustrated)
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JULIUS KRONBERG, 550

den andra tirnan har fortviflad sjunkit pi kna och héjer armarna mot
himlen — nu grita till och med gudarna!
Men Kleopatra fattar den giftiga ormen och liter den ringla upp
for sin arm:
sHuggorm, kom!
Din skarpa tand skall lésa upp med ens
mitt lifs invecklade och harda knutls —

Shakspeare gaf sedan Kron-
berg dmnen till tva bilder ur
sRomeo och Julias — den ena
framstillande de bdda dlskande
péi balkongen i minskenet, den
andra den déende Romeo i graf-
kapellet, scenen belyst af hans
pa golfvet fillda, lammande och
flimtande fackla. Och sa foljde
1888 det granna operascenérict
s Drottningen af Sabas,

Men narmast efter »Kleo-
patra»> hade Kronberg fullbor-
dat ett arbete af vida storre be-
tydenhet: »David och Sauls.*)

Hir var ej fargverkningen
och dnnu mindre accessoarerna
hufvudsak. Ingendera delen var
virdslésad — tvirt om — men
konstverkets tyngdpunkt och
innehdll var koncentreradt i
sjdlsuttrycket hos de bida min-
niskor, det framstillde: den
sjalssjuke harskaren och den
sorglose herdegossen, & ena
sidan misstanksamhetens, slit-
ningarnas, tviflets representant
och @ den andra sinneslugnets
och hiangifvenhetens.

Psykologiskt djup, uttryckt

Kleopatras ddd. pa ett s enkelt och lattfattligt

Efter milning af J. Kronherg. satt, att hvarje askidare vid

forsta anblicken af konstverket

maste ha dess innehdll och mening fullt klar for sig ett monumentalt
framstallningssitt, som ej fordjupar sig i enskildheter utan néjer sig med
att gifva konturerna och firgerna i stora drag, hade konstniaren hiir bide

*) Inkiptes fir lotteriet fir Stockholms higskola 1885 och skinktes ai vinnaren 1ill
nationalmuseum.

G. Nordensvan, Och Svenska Konstndrer, Stockholm, 1892, pp. 558-559 (illustrated)
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SWEDISH LIFE
IN TOWN AND
COUNTRY & &

T
§ By O¥G.'von HEIDENSTAM

ILLUSTRATED

G. P. PUTNAM’S SONS

NEW YORK AND LONDON

The Rnickerbocker Press
1904

Swedish Life in Town and Country, New York and London, 1904, p. 172
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172 Swedish Life

freshness and grace, marked by exquisite colour-
ing. His great historical painting, Sex/ and
David (Stockholm Museum), is still more strik-
ing. 'The figure of Saul, proud and regal, with
strikingly noble features but troubled gaze, is re-
clining, in Oriental garb, on a couch, his chin
resting on his hand and elbow. At his feet,
seated on the ground, is the youthful figure of
David, with girded loins, stringing his harp, his
face wrapped in the ecstasy of musical fervour.
It is a fine picture, in the Hans Makart style,
splendid in colouring and powerful in effect. ‘T‘he
same style marks Kronberg’s pictures, 7%e Queen
of Sheba (James Dickson Gallery), his AHypatia
(Bunsow Gallery), his Death of Cleopatra (Tistad
Chdteau), the last taken from Shakespeare’s scene
in Antony and Cleopatra. These Oriental scenes
serve to bring out the artist's admirable gifts of
effective colouring. Most of all are these mani-
fested, perhaps, in his ceiling decorations in the
grand staircase of the Royal Palace, and in the
church of Adolphus Frederic, which are master-
pieces of decorative art.

Baron Cederstrom has devoted himself more
especially to the epopee of Charles XII. No one
better than he can reproduce the weather-beaten
faces, the silent grandeur and manly gravity of
the heroes of that iron period of Swedish history.
He shows it in his well-known pictures, Reoruiting
and 7he Flag; in his mural decorations, such as
at the Town Hall of Malm®, representing Magnus

Swedish Life in Town and Country, New York and London, 1904, p. 172
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gETE HISTORY OF
MODERN PAINTING

S BY RICHARD MUTHER

PROFESSOR OF ART HISTORY
AT THE UNIVERSITY
OF BRESLAU

IN FOUR
MES

REVISED EDITION
CONTINUED BY THE AUTHOR
TO THE END OF THE XIX CENTURY

GRS BIENEIES

EONDON:"PUBLISHED BY J. M. DENT & CO.
INNEEWSYFORK: E. P. DUTTON & CO. MCMYVII

R. Muther, The History of Modern Painting, London, 1907, p. 196
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THE HISTORY OF MODERN PAINTING

Sheba to King Solomon ™ he worked up into
_a_gorgeous scenical piece in the style of
Meininger. A journey to Egypt brought the
beautiful serpent Cleopatra to his mind, and
prompted him to paint his picture “ The
Death of Cleopatra,” which, in its half
romantic, half classical conception, might be
the work of Rochegrosse. In the house which
Kronberg built for himself splendour of colour,
pleasure, and sportive exuberance were every-
where predominant. Like Makart, he has
= STTTITITOTICt e WOT T O L0V eS aITt B aCC e
into life once more ; nor are they pale and
bloodless, but fresh, robust, and clothed in
brilliant colours and the sumptuous beauty
of youth. As in the Viennese master, the
— -~ historical subject is merely an excuse for
Bonnier, Stockholm. < . .
HUGOISATRIE ot encompassing a great pictorial whole. And,
like Makart, he has done his best in decor-
ative pictures. His large ceiling-pieces in the Castle of Stockholm—an Aurora
and a Svea amid the allegorical figures of Agriculture, Industry, and Art—
are blithe and festal decorations, only distinguishable from those of Makart
through Kronberg's gradual transition, in accordance with the tendency of
the time, from the brown tone of his Munich period to brighter notes of
colour.

Carl Gustav Hellquist, who was somewhat younger than the foregoing
painters, belongs altogether to German art ; he received his training in Munich,
and he lies buried by the Isar. His melancholy fate excites compassion :
he died mad just as he was beginning to be famous. His works, which are
partly representations from the history of Sweden and the Reformation,
partly genre pictures with monks like those of Griitzner, and peasants like
those of Defregger, are not such as have interest, thoroughly able as they are.
After being in the beginning affected by Rosen, Piloty, and Munkacsy,
Pradilla’s “ Surrender of Granada ” caused him in 1883 to abandon brown
bituminous painting in favour of a “ modern ” grey painting, which did
more justice to the illumination of objects in open air. He likewise got the
better of histrionic gesticulation. He represents events without any design
of outward brilliancy and with the greatest possible fidelity to nature,—
represents them honestly and straightforwardly, and avoids all straining
after effect. Bronzed and weather-beaten figures have supplanted the fair
regulation heads of Piloty, truth of sentiment and expression have taken
the place of the traditional histrionic exaggeration. All his works result from
an inflexible conscientiousness. But from an artistic standpoint this praise
is equivalent to calling a man an honest fellow.

R. Muther, The History of Modern Painting, London, 1907, p. 196
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Julius Kronberg | Oil study for Cleopatra

1882

Medium: Oil on canvas
Dimensions: 2278 x 14 inches | 58 x 35.5 cm

Nordiska Museet
Stockholm, Sweden
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Julius Kronberg | Wax study for Cleopatra

1879

Medium: Wax on wooden base
Dimensions: 572 x 3 inches | 14 x 8 cm

Nordiska Museet
Stockholm, Sweden
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Julius Kronberg | Wax study for Cleopatra

1879

Medium: Wax on wooden base
Dimensions: 5 x 2¥/2inches | 12.5 x 6.5 cm

Nordiska Museet
Stockholm, Sweden
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Julius Kronberg | David and Saul
1885

Medium: Oil on canvas
Dimensions: 11738 x 8658 inches | 298 x 220 cm

n l Nationalmuseum Stockholm

. Stockholm, Sweden
national

museum
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Julius Kronberg | Hunting Nymph and Fauns

1875

Medium: Oil on canvas
Dimensions: 106 x 51 inches | 269 x 130 cm

n 1 Nationalmuseum Stockholm

. Stockholm, Sweden
national
museum
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Julius Kronberg | Charles XII

1893

Medium: Oil on canvas
Dimensions: 111 x 63%4 inches | 282 x 162 cm

ﬁ; ) The Royal Armory Museum
—.)l Stockholm, Sweden

Livrustkammaren
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Julius Kronberg | King's Staircase Ceiling
1890-94

Medium: Painted ceiling

The Royal Palace of Stockholm
Stockholm, Sweden
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