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Hassam was one of the greatest

painters of America.

- Edmund Tarbell
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ne of the most celebrated artists in history,

Childe Hassam was the defining force of

American Impressionism. His radiant

portraits of mesmerizing female figures
are among the rarest and most coveted in all of his
oeuvre. This magnificent masterwork, Venetian Glass
(Portrait of Kitty Hughes), was one of the artist’s
favorites and gifted to a museum collection for almost
100 years—now coming to market for the very first
time.

Hassam famously called himself “a painter of
light and air,” rejecting the label of “Impressionist”
his entire career. By the time this work was painted
around 1913, his bold opinions and luminous canvases
had earned him worldwide renown, major sales,
important exhibitions as well as several medals at
World’s Fairs. At the height of his fame in the early
1910s, Hassam turned his attention to intimate,
light-filled interior scenes featuring women in quiet
contemplation—a subject that would become his
signature.

In Venetian Glass, one of Hassam’s iconic beauties
delicately grasps a long-stemmed Murano glass.
The palette of warm golds and cool aquamarines is
perfectly balanced and absolutely radiant, allowing
the luminous figure to emerge from a shimmering
atmosphere of pure color. Hassam also renders an
array of difficult textures with precision, from the
sheen of her silk kimono and the curl of her auburn
hair to the near-invisible translucence of the glass.
Every element of this painting is masterfully executed
and quintessentially Hassam.

The alluring figure was one of Hassam’s favorite
models, Kitty Hughes. Very little is known about her
life, yet contemporary newspapers often wrote of
her beauty, with one writer noting: “One wonders if
when she left the studios, if she knew how her beauty
would live as long as canvas lasts—always Sweet Kitty
Hughes.” The mystery of this famous siren only adds
to the mesmerizing pull of Venetian Glass.

OVERVIEW

Hassam debuted this exceptional painting at the
18th Annual Exhibition of the Carnegie Institute in
Pittsburgh in the spring of 1914, and in the months
and years that followed, it was exhibited in some of the
nation’s most prestigious museums—the St. Louis Art
Museum, the Art Institute of Chicago, the Detroit Arts
Institute and the Pennsylvania Academy of Fine Arts.

A personal favorite of Hassam’s, Venetian Glass
remained in the artist’s own collection for the rest of
his life. Upon his death in 1935, Hassam bequeathed
this painting and several other special works he’d kept
throughout his life to the American Academy of Arts
and Letters in New York. Venetian Glass has thus never
been offered for sale until now. Most masterworks
by Hassam of this caliber already reside in important
institutions, including the National Gallery of Art, the
Smithsonian American Art Museum, the Carnegie
Museum of Art and many more.
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OVERVIEW

PROVENANCE

The artist, 1913—35
Bequest of the above to The American Academy of Arts and Letters, New York, 1935

M.S. Rau, New Orleans

LITERATURE

“List 344 Paintings at Pittsburgh Show. Eighteenth International Exhibition to Open at Carnegie Institute
on April 30,” New York Times, April 20, 1914, p. 11

(Probably) Moore S. Achenbach, “Art Galleries Are Open For Private View,” Pittsburgh Daily Post, April
30,1914, p. 7

(Probably) Glendinning Keeble, “Paintings Seen at Private View,” Pittsburgh Post-Gazette, April 30, 1914,
p- 16

(Probably) “Many Artists Will Exhibit,” Pittsburgh Daily Post, April 20, 1914, p. 5

John Lane, “Thumb-Nail Notes on the Annual Exhibition of the Chicago Art Institute,” International
Studio 54 (November 1914), p. LV

“Random Impressions in Current Exhibitions,” New-York Tribune, February 25, 1917, p. 21

Adeline Adams, Childe Hassam (New York: American Academy of Arts and Letters, 1938), illus. opposite
p- 92 as Kitty Hughes, 1916

This work will be included in the forthcoming catalogue raisonné of Hassam’s work in preparation by
Stuart P. Feld and Kathleen M. Burnside

EXHIBITED

Department of Fine Arts, Carnegie Institute, Pittsburgh, April 30—June 30, 1914, Eighteenth Annual
Exhibition, no. 149

City Art Museum of St. Louis, St. Louis, Missouri, from September 6, 1914, Ninth Annual Exhibition
of Selected Paintings by American Artists, no. 88

Art Institute of Chicago, Chicago, Illinois, November 3—December 6, 1914, Twenty-seventh Annual
Exhibition of American Oil Paintings and Sculpture, no. 145

M. Knoedler & Co., New York, February 15—March 3, 1917, Exhibition of American Painters, no. 19

Detroit Museum of Art, Detroit, Michigan, April 9—May 30, 1918, Fourth Annual Exhibition of
Selected Paintings by American Artists, no. 123

The American Academy of Arts and Letters, New York, November 19, 1966—February 11, 1967, Childe
Hassam Exhibition, no. 1, as “Kitty Hughes”
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LITERATURE

NEW YORKR TRIBUNE. SUNDAY. FEBRUARY 25, o

Recent Developments in
\merican Architecture |

Random Impressioes
In Current Exhibstiwss

Gleanings

“Random Impressions in Current Exhibitions,” New-York Tribune, February 25, 1917, p. 21
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LITERATURE
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LITERATURE

Childe Hassam

BY
ADELINE ADAMS

S¢213
PUBLISHED BY
American Academy of Arts and Letters

NEW YORK - 1938
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Adeline Adams, Childe Hassam (New York: American Academy of Arts
and Letters, 1938), illus. opposite p. 92 as Kitty Hughes, 1916
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LITERATURE

Kitty Hugbes
[1916]

Adeline Adams, Childe Hassam (New York: American Academy of Arts
and Letters, 1938), illus. opposite p. 92 as Kitty Hughes, 1916
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EXHIBITED

ATALOGUE OF THE EIGH-
TEENTH ANNUAL EXHIBI-
TION AT THE CARNEGIE
INSTITUTE, APRIL THIR-
TIETH THROUGH JUNE
THIRTIETH, NINETEEN
HUNDRED AND FOURTEEN

Department of Fine Arts, Carnegie Institute, Pittsburgh, April 30—June 30,
1914, Eighteenth Annual Exhibition, no. 149
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EXHIBITED

Collection, Spartanburg, South Carolina;
National Arts Club, New York; Union
League Club, Chicago; Museum, Quimper,
France. Awarded Silver Medal, Exposi-
tion Universelle, Paris, 1889; Medal, Co-
lumbian Exposition, Chicago, 1893; Bronze
Medal, Pan-American Exposition, Buffalo,
1901 ; Silver Medal, Universal Exposition,
St. Louis, 1904; Second Corcoran Prize, So-
ciety of Washington Artists, 1904; Gold
Medal, American Art Society, Philadel-
phia, 1907; First Medal, Dallas, Texas,
1912

147—The Red Saw-Mill

Hassam, Childe, New York, New York;
born, Boston, Massachusetts. Member of
the National Academy of Design, New
York Water Color Club, American Water
Color Society, and of the Ten American
Painters, New York; Associate Member
of the Société Nationale des Beaux-Arts,
Paris; Corresponding Member of the Seces-

Birge Harrison

Department of Fine Arts, Carnegie Institute, Pittsburgh, April 30—June 30,
1914, Eighteenth Annual Exhibition, no. 149
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EXHIBITED

sion Society, Munich. Represented in the
Boston Art Club; Metropolitan Museum of
Art, New York; Albright Art Gallery,
Buffalo; John Herron Art Institute, In-
dianapolis; Telfair Academy of Arts and
Sciences, Savannah; Cincinnati Museum;
Rhode Island School of Design, Providence;
Worcester Art Museum; Art Club of Erie,
Pennsylvania; Portland Art Association,
Portland, Oregon; Co:coran Gallery of Art,
and National Gallery of Art, Wash-
ington, D. C.; Muncie Art Association,
Muncie, Indiana; Hillyer Art Gallery,
Smith College, Northampton, Massachu-
setts; Walters Gallery, Baltimore; Pennsyl-
vania Academy of the Fine Arts, Phila-
delphia; Carnegie Institute, Pittsburgh.
Awarded Medal of the third class, Exposi-
tion Universelle, Paris, 1889; Medal of the
second class, International Art Exhibition,
Munich, 1892; Gold Medal, Art Club of
Philadelphia, 1892; Medal, Columbian Ex-
position, Chicago, 1893; Webb Prize, So-
ciety of American Artists, New York,

Childe Hassam

Department of Fine Arts, Carnegie Institute, Pittsburgh, April 30—June 30,
1914, Eighteenth Annual Exhibition, no. 149
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EXHIBITED

1895; Prize, Boston Art Club, 1896; Medal
of the second class, Carnegie Institute, 1898;
Temple Gold Medal, Pennsylvania Acad-
emy of the Fine Arts, 1899; Silver Medal,
Exposition Universelle, Paris, 1900; Gold
Medal, Pan-American Exposition, Buffalo,
1901; Gold Medal, Universal Exposition,
St. Louis, 1904; Medal of the third class,
Carnegie Institute, 1905; Thomas B. Clarke
Prize, National Academy of Design, 1905;
Carnegie Prize, Society of American Art-
ists, 1906; Walter Lippincott Prize, Penn-
sylvania Academy of the Fine Arts, 1906;
Jennie Sesnan Gold Medal, Pennsylvania
Academy of the Fine Arts, 1910; Evans
Prize, American Water Color Society,
1912; First W. H. Clark Prize and Cot-
coran Gold Medal, Corcoran Gallery of
Art, 1912

148—The Morning Room
| 149—Venetian Glass |

Hatch, Emily Nichols, New York, New
York, Member of the Association of Wo-
men Painters and Sculptors. Awarded
McMillin Prize, New York Woman’s Art
Club, 1912

150—Rosamond Enters

Hawthorne, Chatrles W., New York, New
York; born in Maine, Member of the Na-

Department of Fine Arts, Carnegie Institute, Pittsburgh, April 30—June 30,
1914, Eighteenth Annual Exhibition, no. 149
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EXHIBITED

AMERICAN OIL PAINTINGS
AND SCULPTURE

THE TWENTY-SEVENTH
ANNUAL EXHIBITION AT
THE ART INSTITUTE OF
CHICAGO, NOVEMBER 3 _
TO DECEMBER 6, 1914

Art Institute of Chicago, Chicago, Illinois, November 3—December 6, 1914, Twenty-
seventh Annual Exhibition of American Oil Paintings and Sculpture, no. 145
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EXHIBITED

JOHANNA K. W. HAILMAN
138 Black and gold
139 The peacock
140 The deserted hut

AP R A PHILIP L. HALE

F -
141 Portrait
'\-\4’“",};/ (A

9
CHARLES E. HALLBERG

From the deck of the Mauretania

BIRGE HARRISON
The shipyard

LUCIE HARTRATH

Frances

CHILDE HASSAM

Venetian glass I

Morning room

Summer sea

CHARLES W. HAWTHORNE
The widow

Art Institute of Chicago, Chicago, Illinois, November 3—December 6, 1914, Twenty-
seventh Annual Exhibition of American Oil Paintings and Sculpture, no. 145
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EXHIBITED

Venetian Glass on view at Art Institute of Chicago, November 3—December 6, 1914,
Twenty-seventh Annual Exhibition of American Oil Paintings and Sculpture
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Childe Hassam
Geraniums

oil on canvas

Height 60.3 x Width 45.7 cm.
Height 23.74 x Width 17.992 in.
1888-1889

Childe Hassam
The white dory, Gloucester

oil on canvas
Height 66 x Width 53.3 cm.

Height 25.984 x Width 20.984 in.

1895

Childe Hassam

Le Crépuscule

oil on canvas

Height 125.7 x Width 193 cm.

Height 49.488 x Width 75.984 in.

1888-1893

Childe Hassam

In the Sun

oil on board laid on panel
Height 45.7 x Width 36.2 cm.
Height 17.992 x Width 14.252 in.
1888

Childe Hassam
In the Old House

oil on canvas
Height 80 x Width 123.2 cm.

Height 31.496 x Width 48.504 in.

1914

AUCTION COMPARABLES

11 November 2021 over 4 years ago

Christie's New York

The Cox Collection: The Story of Impressionism, Evening Sale -
[Lot 0012C]

est. 2,000,000 - 3,000,000 USD 5,790,000 USD (®

—— 1T 93% est

03 December 2009 over 16 years ago

Sotheby's New York
American Paintings, Drawings & Sculpture — [Lot 00018]

est. 2,500,000 - 3,500,000 USD 3,666,500 USD (®

1 5% est

_J

11 November 2021 over 4 years ago
Christie's New York

The Cox Collection: The Story of Impressionism, Evening Sale —
[Lot 0016C]

est. 1,500,000 - 2,500,000 USD 2,070,000 USD (®)

17 May 2012 about 14 years ago

Sotheby's New York
American Art - [Lot 00015]

est. 1,500,000 - 2,500,000 USD 1,986,500 USD (®

22 May 2019 about 7 years ago

Christie's New York
American Art - [Lot 00040]

est. 1,200,000 - 1,800,000 USD 1,455,000 USD (®
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MUSEUM COMPARABLES

Childe Hassam | The New York Window

1912

Medium: Oil on canvas
Dimensions: 45 78x 35 inches | 116.5 x 89.1 cm

National The National Gallery of Art
Gallery of Art Washington, D.C., United States
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MUSEUM COMPARABLES

Childe Hassam | The Victorian Chair

1906

Medium: Oil on canvas
Dimensions: 30 x 25 inches | 76.3 x 63.5 cm

Smithsonian American Art Museum
Washington, D.C., United States

msrau.com



MUSEUM COMPARABLES

Childe Hassam | Maréchal Niel Roses

1919

Medium: Oil on canvas
Dimensions: 26 x 32 inches | 67.2 x 82.8 cm

Smithsonian American Art Museum
Washington, D.C., United States
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MUSEUM COMPARABLES

Childe Hassam | Spring Morning

1909

Medium: Oil on canvas
Dimensions: 42 x 40 inches | 106.7 x 102.2 cm

%\Jgeegrig Carnegie Museum of Art
of Art Pittsburgh, PA, United States
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MUSEUM COMPARABLES

Childe Hassam | The Breakfast Room

1911

Medium: Oil on canvas
Dimensions: 25 x 30 inches | 63.8 x 76.5 cm

[V\V()rcester Worcester Art Museum

it tat
Art Museum Worcester, MA, United States
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