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He was so happy to show us 
his beautiful gardens, filled 

with thousands of roses.

- Henri Martin on Le Sidaner
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A master of Post-Impressionism, Henri Le 
Sidaner is celebrated for his luminous, 
dreamlike paintings that seem to glow from 
within. Within his extraordinary oeuvre, La 

table sous la tonnelle, Gerberoy stands firmly among 
his greatest masterpieces: an absolutely breathtaking 
vision of the artist’s most iconic subject—his beloved 
gardens and Temple of Love. Painted at the height of 
his career, this masterwork was an instant sensation 
and one that Le Sidaner cherished for the rest of his 
life.

It is easy to understand why the artist loved this 
painting—its beauty is immediate and stunning. Le 
Sidaner’s Temple of Love is bathed in the golden 
radiance of sunset, while climbing roses and lush 
greenery surround the scene in a brilliant haze of 
color. Every inch of the canvas seems to shimmer, as 
Le Sidaner’s passion for color reaches one of its fullest 
and most poetic expressions. The scene is utterly 
transformed into something intimate, luminous and 
almost otherworldly.

This was the world Le Sidaner had created for 
himself. He first discovered the quiet village of 
Gerberoy in 1901 on the recommendation of Auguste 
Rodin, and he was immediately captivated by the 
“haven of peace.” Three years later, he purchased 
a home there and began transforming its grounds 
into his own private paradise that would soon define 
his best works. At the heart of this world stood his 
Temple of Love, inspired by Marie Antoinette’s temple 

OVERVIEW

at Versailles. It became one of the most personal 
and significant motifs of his entire career, and this 
painting is one of its finest depictions. 

La table sous la tonnelle, Gerberoy was recognized 
as a great masterpiece from the beginning. Le 
Sidaner’s gallerist, Georges Petit, paid 3,000 francs 
for the work—the highest price the artist had received. 
It then became the centerpiece of Le Sidaner’s next 
exhibition, where it was promptly acquired by an 
eager collector. Yet the story did not end there—fifteen 
years later, when the painting appeared at auction, Le 
Sidaner bought it back for himself. Loving the work 
enough to repurchase it, he kept this painting for the 
rest of his life.

Most of Le Sidaner’s masterworks of this caliber are 
already in museum collections, including the Musée 
d’Orsay, the Detroit Institute of Arts and the Fine Arts 
Museums of San Francisco. This is by far the most 
extraordinary example of the artist’s work that we have 
ever encountered.

The construction of the Temple of Love, c. 1908
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The artist

Galerie Georges Petit, Paris, nos. 2603, 9544, acquired from the above

Private collection

Sale, Hôtel Drouot, Paris, March 19, 1932, no. 38

The artist, 1932–39, acquired from the above

By descent to the artist’s son, Louis Le Sidaner, 1939

Galerie Abels, Cologne, West Germany, 1962

Hammer Galleries, New York

Sale, Christie’s London, April 14, 1970, no. 11

Kaplan Gallery, London

Rutland Gallery, London

Sale, Christie’s London, December 3, 1984, no. 10

Galleries Maurice Sternberg, Chicago

Private collection

Thence by descent

M.S. Rau, New Orleans
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Exhibition of Paintings

Galerie Charpentier, Paris, February–March 1939, Exposition Le Sidaner, no. 6

Musée Galleria, Paris, April 1949, Rétrospective Henri Le Sidaner, no. 31

Galerie de l’Art Belge, Brussels, Belgium, April 1951, Rétrospective Henri Le Sidaner, no. 32

Galerie Lorenceau, Paris, 1952, Tables et fenêtres par Henri Le Sidaner, no. 21

Galerie Abels, Cologne, West Germany, 1962, Französische postimpressionistische Gemälde, no. 43
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Galleries Maurice Sternberg, Chicago, 1976, Masters of the 19th and 20th Centuries, no. 1
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Apollo (1972)

Yann Farinaux-Le Sidaner, Le Sidaner: L’oeuvre peint et gravé (France: Éditions André Sauret, 
1989), p. 153, no. 377 illustrated

Yann Farinaux-Le Sidaner, Henri Le Sidaner: Paysages Intimes (2013), p. 228 illustrated

Yann Farinaux-Le Sidaner, Gerberoy par Henri Le Sidaner (2023), p. 40 illustrated

Yann Farinaux-Le Sidaner, Henri Martin—Henri Le Sidaner, deux talents fraternels (2024),  
p. 108 illustrated
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N° LS 640 bis 
=========== 

HENRI LE SIDANER (1862-1939) 

La Table sous la tonnelle, Gerberoy, 1917 

Huile sur toile  
88,9 x 115,9 cm. 
Signée en bas à gauche  
 
 Les jardins d’Henri Le Sidaner à Gerberoy dominent la campagne du pays de Bray et 
ouvrent sur la proche Normandie. Ils ont été créés par l’artiste sur les ruines ensevelies d’un 
château-fort qui, tout au long du Moyen-Âge et des guerres de religions, a connu massacres, 
incendies et pillages. 
 Le long de l'ancien rempart, sur les fondations d'une tour médiévale, Le Sidaner a 
dessiné et fait construire un petit temple d'amour couronné d'une coupole. Au pied de la tour, 
ont été plantés des rosiers qui viennent délicieusement grimper le long des piliers de bois. Le 
temple d'amour ne tardera pas à devenir un des éléments décoratifs les plus célèbres des 
jardins de Gerberoy.  
 Quand arrive la Grande-guerre, Le Sidaner est obligé de rester à Versailles. Ce n’est qu’à 
l’été 1916 qu’il a l’occasion de retourner à Gerberoy. Le confinement versaillais lui ayant 
permis de refaire ses gammes, l’artiste peint alors les bosquets de son jardin avec une frénésie 
que favorise les progrès accomplis ces dernières années. Il revient pour cela au thème familier 
des tables desservies. Depuis son installation à Gerberoy en 1901, les deux dizaines de toiles 
consacrées à ce beau sujet pouvaient être légitimement considérées parmi les plus 
expressives de son œuvre. Son regard ayant évolué, tout au long de l’été, il va composer en 
virtuose une suite d’une fraîcheur inattendu. La Table sous la tonnelle, évoquant le temple 
d’amour ouvert sur la campagne, est sans conteste sa composition sa plus importante 
entreprise au cours de l’été. 
 L’artiste termine sa toile à Versailles, pendant l’automne-hiver, avant de la livrer à 
Georges Petit avec qui il est sous contrat. Son marchand la lui paye 3 000 francs (le prix le plus 
élevé obtenu par Le Sidaner cette année-là.) La photo noir et blanc reproduite au verso est 
celle prise, en février 1917, par la galerie Georges Petit. L’œuvre ouvre l’ensemble présenté 
par le peintre, en mars, à l’exposition de la fameuse Société Nouvelle : « M. Le Sidaner, 
commente André Michel, n'a jamais mieux exprimé, dans la palpitation des atomes, l'âme 
secrète des choses. » Acquise pendant l’exposition par un collectionneur, la toile est rachetée 
quinze ans plus tard, dans une vente aux enchères, par Le Sidaner qui la conservera jusqu’à la 
fin de sa vie. Après sa mort, Henri Martin déclarera à leurs collègues de l’Institut : « Il était si 
heureux de nous montrer ses beaux jardins remplis de milliers de roses. » 
 
En cas de cession de propriété, le présent certificat devra accompagner l’huile sur toile 
reproduite au verso, et ne sera en aucun cas remplacé par un duplicata. 
 
Yann Farinaux-Le Sidaner 
Paris, le 4 mai 2026  
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Henri Le Sidaner’s gardens in Gerberoy overlook the countryside of the Pays de Bray and open 
out toward nearby Normandy. They were created by the artist atop the buried ruins of a fortified 
castle—a site that, throughout the Middle Ages and the Wars of Religion, witnessed massacres, 
fires, and pillaging.  

Along the ancient rampart, resting on the foundations of a medieval tower, Le Sidaner designed 
and commissioned the construction of a small "Temple of Love," crowned by a dome. At the 
foot of the tower, rose bushes were planted, which now delightfully climb up along the wooden 
pillars. The Temple of Love would soon become one of the most celebrated decorative features 
of the Gerberoy gardens.  

When the Great War broke out, Le Sidaner was compelled to remain in Versailles. It was not 
until the summer of 1916 that he had the opportunity to return to Gerberoy. Having used his 
confinement in Versailles to hone his skills, the artist now painted the groves of his garden with 
a frenetic energy, buoyed by the artistic strides he had made in recent years. To this end, he 
returned to the familiar theme of the *table desservie*—the cleared table. Since his arrival in 
Gerberoy in 1901, the two dozen canvases he had devoted to this beautiful subject could 
legitimately be counted among the most expressive works in his oeuvre. With his artistic vision 
having evolved, he spent the summer composing—with the virtuosity of a master—a series of 
works imbued with an unexpected freshness. *La Table sous la tonnelle* (The Table Beneath 
the Arbour)—which evokes the Temple of Love opening out onto the countryside—is, without 
question, the most significant composition he undertook that summer.  

The artist completed the canvas in Versailles during the autumn and winter months, before 
delivering it to Georges Petit, with whom he was under contract. His dealer paid him 3,000 
francs for it (the highest price Le Sidaner fetched that year). The black-and-white photograph 
reproduced on the reverse is the one taken in February 1917 by the Galerie Georges Petit. The 
work served as the centerpiece of the ensemble presented by the painter that March at the 
exhibition of the renowned *Société Nouvelle*; as André Michel remarked: "M. Le Sidaner 
has never more finely expressed—amidst the very palpitation of atoms—the secret soul of 
things." Acquired by a collector during the exhibition, the canvas was repurchased fifteen years 
later at auction by Le Sidaner, who retained ownership of it until the end of his life. Following 
his death, Henri Martin remarked to their colleagues at the *Institut*: "He was so happy to show 
us his beautiful gardens, filled with thousands of roses." 

In the event of a change of ownership, this certificate must accompany the oil-on-canvas 
painting reproduced on the reverse and may under no circumstances be replaced by a duplicate. 



9
msrau.com

Yann Farinaux-Le Sidaner, Le Sidaner: L’oeuvre peint et gravé (France: Éditions 
André Sauret, 1989), p. 153, no. 377 illustrated
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Yann Farinaux-Le Sidaner, Le Sidaner: L’oeuvre peint et gravé (France: Éditions 
André Sauret, 1989), p. 153, no. 377 illustrated
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Yann Farinaux-Le Sidaner, Henri Le Sidaner: Paysages Intimes (2013), 
p. 228 illustrated
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Yann Farinaux-Le Sidaner, Henri Le Sidaner: Paysages Intimes (2013), 
p. 228 illustrated
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Yann Farinaux-Le Sidaner, Henri Martin—Henri Le Sidaner, deux talents 
fraternels (2024), p. 108 illustrated
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Yann Farinaux-Le Sidaner, Henri Martin—Henri Le Sidaner, deux talents 
fraternels (2024), p. 108 illustrated
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Carnegie Institute, Pittsburgh, Pennsylvania, October 15–December 6, 
1936, 1936 International Exhibition of Paintings
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Carnegie Institute, Pittsburgh, Pennsylvania, October 15–December 6, 
1936, 1936 International Exhibition of Paintings
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Musée Galleria, Paris, April 1949, Rétrospective Henri Le Sidaner, no. 31
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Musée Galleria, Paris, April 1949, Rétrospective Henri Le Sidaner, no. 31
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Kaplan Gallery, London, 1966, Impressionist and Post-Impressionist Paintings, no. 54
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Kaplan Gallery, London, 1966, Impressionist and Post-Impressionist Paintings, no. 54
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Kaplan Gallery, London, 1966, Impressionist and Post-Impressionist Paintings, no. 54
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Galleries Maurice Sternberg, Chicago, 1976, Masters of the 19th and 20th Centuries, no. 1
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Galleries Maurice Sternberg, Chicago, 1976, Masters of the 19th and 20th Centuries, no. 1
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Henri Le Sidaner | La table
1901

Medium: Oil on canvas
Dimensions: 283/4 x 271/2 inches | 73 x 70 cm

Musée d'Orsay
Paris, France 

MUSEUM COMPARABLES
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EXHI BI TEDMUSEUM COMPARABLES

Fine Arts Museums of San Francisco
San Francisco, CA, United States

Henri Le Sidaner | The Table in the Garden
1921

Medium: Oil on canvas
Dimensions: 311/4 x 251/4 inches | 79.4 x 64.1 cm



27
msrau.com

MUSEUM COMPARABLES

Detroit Institute of Arts
Detroit, MI, United States

Henri Le Sidaner | The Tea Table
1919

Medium: Oil on canvas
Dimensions: 281/2 x 36 inches | 72.4 x 91.4 cm
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Museum Barberini
Potsdam, Germany

Henri Le Sidaner | Window with Carnations, Gerberoy
1908

Medium: Oil on canvas
Dimensions: 39 x 31 inches | 100 x 81 cm

MUSEUM COMPARABLES
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